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Newsletter timing & Themes 
These are the 2021 Newsletter dates and themes: 
 

Issue     date Theme 

115 May “What’s up Down Under?” 
116 August     “Pruning for Design” 
 

Issue     date Theme 

117 November  “Visual Attributes of a Garden” 
118 February “Gardens in Shade” 
 

Please ensure to send your submissions at least 
two weeks before the publication month.  

Floral Clock, Kings Park Perth 

 ‘To everything there is a 
season and a time for every 
purpose’ . . . . .  
As gardeners all, we would 
doubtlessly agree.’  
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THE EDITOR COMMENTS 
 

Hello everyone!  
What do you think of the new layout for the 
Newsletter? For some time I have been 
considering using a two column format, 
however one of our long term members 
Shirley Pipitone, recently suggested that 
the original font ‘Calibri’ & 11 point size 
with full page width text lines was not easy 
to read for many people with eye problems. 
Shirley explained that the generally 
preferred font is ‘Ariel’ with a font size 11.5 
or 12 points. So columns and text are the 
principal ways that this issue differs from 
the previous layout.  Please let me know if 
you prefer this new format and don’t 
hesitate to let me know of any other ways 
that our Newsletter can be improved.   
 
“What’s Up Down Under?”  
This is the theme for the May issue of the 
Newsletter.  I’m sure this will have many 
members recalling their struggles with soil 
quality when establishing a new garden, 
and the difficulties in achieving the 
aesthetic qualities that they had envisaged 
for the garden design.  What is under the 
mulch, and down in the topsoil and lower 
subsoils has so much influence on 
selecting the species that are suited to the 
particular chemical and physical qualities of 
the garden soil. What’s more in most 
gardens there are subtle, and sometimes 
dramatic differences between the soils in 
nearby garden beds.  
 

How did you work with the soil problems? 
Did you let the soils dictate your garden 
design? Or did you alter the soil to be more 
supportive of the species you wanted to 
plant? Did you have a simple way to check 
and establish the chemical and physical 
properties of your garden soils? I’m sure 
like me, you have not always taken the 
trouble to investigate the soil patterns and 
their related properties before commencing 
to plan and plant your garden – and lived to 
regret it.  Why not share with our GDSG 
members some of your experiences and 
how you successfully dealt with both the 

problems and the opportunities presented 
by the unique world ‘down under’ the 
surface mulch?   
 
Garden Design Book, Fact Sheets or? 
 

In the May Newsletter #111, members were 
invited to share ideas on how we should 
utilise the invested proceeds from the book 
our study group published in 2002, “The 
Australian Garden – designing with 
Australian Plants”.   The collective but limited 
response from members since then indicates 
a preference for a flexible, digital based, 
interactive ‘publication’ as opposed to a 
printed book.  

Where are we now? 
In the last Newsletter #113 I explained that 
the production of ‘the book’ had been placed 
on hold, where it has remained.  However I 
still believe it is an appropriate and 
worthwhile task for our Garden Design Study 
Group. Collectively our members have a 
huge bank of experience and knowledge in 
garden design that we could share freely with 
others for mutual benefit.   

However these basic questions still ring 
loudly in my mind. Does the GDSG 
membership really want to be involved with 
this ‘publication’? Perhaps there are other 
ways to use the investment to advantage? Or 
are we content to just leave the invested 
funds to gather minimal bank interest, for a 
future rainy day?   

The ANPSA website is currently being 
updated, so each Study Group will be able to 
create a much more ‘user friendly’ and 
versatile site soon. We will need to prepare 
much more attractive information and 
documents, so some investment $ will need 
to be allocated to that use. This is great news 
as it could stimulate us into action and 
progressively implement the strategy as 
outlined by Heather in the last newsletter.   
 

So I suggest for the moment that the 
investment funds remain safely in the bank 
ready to further the aims of the study group 
once a suitable project is identified. As 
always YOUR COMMENTS ARE STILL 
VERY WELCOME! 
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Newsletter #114 theme:             
 ‘Time - a Design Constraint or 
Opportunity’ 
 
In introducing this theme in the last newsletter I 
remarked that the word ‘time’ often figures 
prominently in conversations and texts when 
discussing gardens and landscape. ‘Time’ has 
many connotations and interpretations, these 
were a few illustrations.  

 How has ‘time’ matured the design of long 
established gardens of native plants;  

 No ‘time’ to wait! Today we want instant 
gardens;   

 Planning a garden to develop over ‘time’ for 
future generations;  

 Incorrect plant selections blocking views 
and breezes over ‘time’. 

It is not difficult to find garden references to 
‘time’ in most publications and the pages of 
the GDSG Newsletters are no different - 
these are a few pertinent examples. 

‘As it says in the bible, ‘to everything there is 
a season and a time for every purpose’, and 
as gardeners all, we would doubtlessly 
agree.’  

‘As time passes and we get older, many of us 
find we can’t maintain our gardens and have 
to move on to a different lifestyle. It is likely 
that new owners will have very different ideas 
for the garden and will make major changes. 
Gardens, after all, are transitory and depend 
entirely on the designer/gardener, being a 
reflection of them. It is a very valuable thing, 
therefore, to document important gardens 
before they disappear so we have some 
record of them from which future generations 
of gardeners can gain inspiration.’  

‘Take time to experience the environment. 
Look at the intricate patterns of rocks and 
flowers, leaves and sky; close your eyes, 
take a few deep breaths and listen to the 
sound of the wind and birds, smell the scent 
and the soil. Take time to discover, to 
appreciate, to understand.’  

‘A major characteristic of a formal garden 
style is its lack of change over time. Once set 
out at the beginning, the pattern is 
maintained and is there for life. There is 

much repetition of plants in the design; 
growth in each individual plant may be 
allowed until a certain size is reached, then 
will probably need to be restricted by regular 
pruning. All this work is ongoing but 
straightforward and repetitive. Such order 
and certainty does appeal to many people. 
Of course there are variations each year 
throughout the seasons but once the formal 
garden is established, that's it!’ 

 

The Epiphyte Forest – World Expo 88 
                                                     Lawrie Smith 

 “Time – really is a design constraint as well as 
an opportunity?”  

It did not take me long to decide which of the 
specialised ‘gardens’ I had designed offered 
the best illustration of working against time to 
create something memorable, even though it 
would last for only six months!  
 
Why was it created? 
The ‘Epiphyte Forest’ was planned to provide a 
distinctive character for the Queensland 
Precinct at World Expo 88, which would 
display and interpret the botanic and 
horticultural qualities of rainforest, one of the 
most important and dramatic natural 
environments of the host state for Expo. 

 
How was it done? 
A unique idea but it poses the question - How 
do you create a rainforest in three years when 
it takes nature millions? There was no realistic 
way to recreate this specific character using 
natural trees. However one thing stands out as 
you walk through a rainforest and that is the 
closely spaced tall tree trunks clothed with 
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vines, ferns, orchids and epiphytes. This was 
obviously the basis of the ‘Epiphyte Forest.’  

 
In addition the theme for World Expo 88 was 
‘Leisure in the Age of Technology’ so my 
challenge was to create a technological 
expression of rainforest.  The result - 60 
epiphyte clad poles ranging in height up to 16 
metres tall, clustered in irregular groups 
around the Queensland Precinct to create a 
specialised and unique three dimensional 
environment inspired by the vegetated trunks 
of a natural sub-tropical rainforest. 
 
A Memorable Environment 
The precinct included the queuing area for 
entry to the Queensland Pavilion; a large free 
flight aviary of Queensland birds; small 
amphitheatre for regular entertainment and 

lectures; the monorail curved through the 
Epiphyte Forest poles to give high close up 
views; the floor was painted as an abstraction 
of the leaf litter found on a rainforest floor; by 
day the Epiphyte Forest was filled with the 
calls of birds; by night the Epiphyte Forest 
came alive with special lighting and clouds of 
mist to enliven its mysterious character; the 
Sun Sails above the Precinct provided an ideal 
screen at night for continually cycling images 
of various rainforest leaf canopy patterns. 
 
How was it planted? 
The Epiphyte Forest planting was prepared 
over a period of three years.  More than 700 
cylinders, each a double cage of steel mesh, a 
metre tall and 900mm in circumference were 
used for planting. Sphagnum moss was 

inserted between the double mesh cylinders 
along with a computerised drip irrigation 
system. Cables for lighting, mist and sound 
were also installed. The epiphytes were 
planted, established and maintained in two 
nurseries until delivery to the Expo site for 
erection.  
 

The cylinders were 
craned up and slid 
down over the steel 
poles previously 
installed, services 
connected and 
plants given the final 
finishing aesthetic 
touches. Rapidly the 
precinct really 
exuded the 
character of a 
mysterious primeval 
rainforest.  
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First Green Wall or Vertical Garden?  
Unfortunately this unique landscape element 
was not preserved in any way after World Expo 
88 - the various components were 
disassembled, widely separated or destroyed. 
This installation was arguably the first major 
‘green wall’ that are so much in vogue today, 

certainly it was the largest such display of 
orchids, ferns and epiphytes until recent years. 
The team who planned and assembled the 
Epiphyte Forest have often said that they 
missed a golden commercial opportunity to be 
years ahead of current technological 
applications in establishing plants in vertical or  
other unusual and sculptural positions. 
 
Personally I am unaware of anything created at 
that time similar in scale to the ‘Epiphyte 
Forest’, but now vertical gardens are 
everywhere!!   In 1984 there was no time to 
research whether there were other similar 
structures then, instead my role model and 
design prompts were the countless tree trunks 
in rainforest clothed with epiphytes.  Actually 
nature has been doing vertical green walls 
‘forever’ but the application of technology into 
horticulture via the Epiphyte Forest ‘green 

cylinders’ is a significant initiative inspired by 
the theme of World Expo 88.  
 
An amazing opportunity over time! 

The ‘Epiphyte 
Forest’ is truly a 
specialised 
‘contemporary 
vertical garden’ - a 
world first 
technological 
installation inspired 
by nature. The 
memories of this 
special ‘forest’ are 
still strong for me 
well over three 
decades later!  
Although overall it is 

far beyond the scale of most home gardens, I 
felt that the text and photos may offer some 
ideas that members could adapt to 
successfully grow and display native plants 
with special cultivation needs, particularly in 
the small spaces for establishing gardens in 
today’s high density living. 
 

 
Rooftop & Vertical Garden in Melbourne 
                                                     Simone Bliss 
This interview with Simone Bliss, director SBLA, was 
reproduced from the online journal ‘Landscape 
Australia’ Dec 2020. 

‘Nightingale’ a complex of innovative 
apartments in Fairfield, Melbourne was 
recently completed.  Six Degrees Architects 
engaged SBLA with the brief to treat the 
building as if it were the ruins of Babylon.   
 
From a character perspective, they wanted to 
celebrate the imperfect and have gardens 
creeping up all over the building and ideally, 
with time, a large portion of it covered in 
creepers, so you won’t actually see the precast 
concrete.  ‘Nightingale’ was seen as a model 
with social and environment intent, and also an 
opportunity to showcase that an Australian 
palette of plants is suitable for use in urban 
developments.  
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Generally, we tend to see entire facades 
coated in subtropical plants, which sets 
expectations that can’t be met. ‘Nightingale’ 
was treated as a mountainous landscape, with 
the knowledge that, the further up the building, 
the drier and windier it is, and therefore the 
plants on the rooftop are very different to those 
on the ground floor. That meant that at upper 
levels we were looking at dry sclerophyll 
planting, lots of hardy wattle species and 
plants that haven’t normally been used in that 
sort of environment.   

 
The rooftop, for example, has clay wattle 
Acacia glaucoptera, leafless rock wattle Acacia 
aphylla, Eucalyptus pulverulenta and other 
hardy, native species. The southern side of the 
building has prostrate wattle species that will 
creep over and create a yellow facade, and 
also an ornamental gum vine Aphanopetalum 
resinosum.  

 

At the arrival to the ground level foyer, there 
are a number of rainforest species. And we’ve 
got a staghorn fern and epiphyte wall, which is 
a continuous element that climbs up the facade 
from the ground floor to level four. It was 
something we had to take a big risk on, as lots 
of people told us that we couldn’t do it.  
 
We talked to a lot of nurseries and people in 
the industry and thought, let’s try this and see if 
it works. Because, if it does, it will be a 
precedent for green walls moving forward – 
rather than planting them with something that 
is meant to be providing a thermal mass but 
that is potentially creating a need for more 
light, water and maintenance.  
 
Overall, we used a native palette to showcase 
unusual plants, knowing that there’d be lots of 
people touring that building. It’s a prototype 
that sets a new standard or reference point 
that, in turn, aids the nursery industry in 
growing plants that are not widely sought after, 
following up on the movement that Paul 
Thompson and many others have created, of 
trying to introduce into more common use 
Australian plant species not typically used. 
 
There were challenges with the planting, as it 
was a building novation project, the landscape 
was left till last, not only in terms of the 
construction but also the thinking. Typically, 
when you get to the end of a project and 
someone says, “We can’t get any of those 
plants,” you have to substitute them with 
something else. But we took a pretty hard 
stance and said, “No, we’re not changing 
species, we’ll wait for them to grow and put 
them in later.”   
 
Thankfully, they agreed – the project has been 
open for eight months and the initially 
unavailable specimens have just been planted. 
It shifts the expectation for an instant 
landscape, which is driven by the building 
novation process, and says, “This is something 
that’s going to be here for a really long time….. 
what’s a six month delay?” 
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Creative with Natives – a Competition 
 Open Gardens Victoria 

This report was reproduced from the ‘Cranbourne 
Friends Newsletter’ December 2020. 

In September 2020, Open Garden Victoria held 
a Creative with Natives competition. Three 
Cranbourne friends did well in the competition, 
which is probably not surprising since many 
members are gardening with native plants. 
 
The judge Kate Herd, writes that is was a total 
joy to look at the entries as “every photo 
offered a feast for the eyes, each entry a 
testament to the diversity and versatility of 
Australian native plants and hard work of 
enthusiastic gardeners. The entries paint a 
portrait of natives as ready for anything you 
might ask of them in the home garden: green 
roofs, potted colour, topiary, hedges, cover for 
banks or fences, screening shrubs, flowers for 
picking, flowers for insects and birds, subtle 
foliage, feature trees, hanging baskets or 
trained as bonsai.”   
 
“Whether their garden was three years old or 
thirty-plus, it was striking how many of the 
entrants inferred their garden-making was a 
way of nurturing not only living plants, but also 
their creative selves. Their passion for 
gardening is especially poignant given these 
difficult COVID-19 times – home gardens have 
certainly provided a wonderful solace during 
lockdown in 2020.” 
 
 
Erin & Jenny’s Garden at Inverloch 

First place went to Erin 
Cosgriff and Jenny 
Potten’s garden. This 
garden epitomises a 
creative approach to 
garden making with 
Australian native 
plants. The plantings 
are obviously designed 
with specific pictorial 
effects in mind, such as 
sculptural feature 
plants, defined garden 

‘rooms’, and soft ‘pools’ of groundcovers under 
trees. Overall the aesthetic is relaxed and 
lovely, with an interesting yet harmonious 
palette of plants and materials.  

 
Great use is made of 
tried-and-true 
cultivars, with the 
garden showcasing 
the varied 
characteristics of 
chosen plants with 
intent.  Weeping forms 
of Grevillea and 
Acacia are used as 
standards to 
punctuate the middle 
space between taller 

trees, the surrounding coastal vegetation and 
the lower shrub layer.  
 
Gorgeous red blooms of standardised 
Grevillea sway above a low green mass of 
Correa ‘Dusky Bells’ that has been clipped to a 
‘cloud-hedge’. The repetition of weeping and 

mounded forms in this 
garden help establish 
a sense of rhythm 
throughout the whole 
composition.  Erin and 
Jenny have taken 
such care to build the 
garden around two old 
trees, an Agonis 
flexuosa and a 100 
year old Banksia 
integrifolia – a local 
remnant specimen. 

 
 
Erin reports that not all their experiments with 
native plants have been successful, but the 
failures have informed new and different 
plantings. After all, gardening is about 
observation, trying, doing, assessing, making 
something beautiful from dirt, seeds, and living 
plants – and it can sometimes be a wonderfully 
random endeavour.  
 
In Erin and Jenny’s garden, a self-sown 
Eucalyptus leucoxylon ‘Rosea’ is a 
serendipitous addition to the front yard now it 
has been coppiced “to maintain a mallee form 
with prominent white trunks”.  
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David & Jenny Willaim’s Garden at Croydon 
Special 
mention 
was made 
of this great 
example of 
dense and 
multi-
layered 
planting 
with plants 

varying in shape, form and size. Foliage type – 
from the fine leaves of a grass tree, to the 
serrated leaves of Banksia and weeping ones 
of Acacia, and foliage colour – predominantly 
silvers and grey-greens, makes for a lively but 
harmonious composition. 
 
David reported that when they purchased this 
2,026 sqm property (over 4 years ago) the rear 
garden of over 1,000 sqm was mature trees 
with grass, bare ground and weeds (Ivy, 
blackberries, oxalis, Agapanthus). Since then 
they have gradually created a garden, 
including protecting the mature trees and 
creating new garden beds and pathways, 
adding mulch, improving the soil as well as 
planting a great range of native plants.  
 

The “Arid Bed’ was 
one of the most 
difficult sites to 
develop, as it was a 
very dry and dusty 
spot under three 
mature trees – two 
Corymbia citriodora 
(lemon Scented 
Gums) and one 
Stenocarpus sinuatus 
(Fire Wheel Tree). The 

planting os suitable grasses, ground covers, 
and larger plants, following the addition of a 
soil mix containing mushroom compost, has 
made an amazing difference. 
 

Another feature of 
David’s and Jenny’s 
garden is the presence 
of sculptures and bird 
baths they have made 
themselves. 
 

Sue and Bill’s garden at Donvale 
By contrast, Sue Guymer and Bill Aitchison’s 
garden is a fabulous example of planting 

designed to 
provide 
habitat. The 
billabong in 
the photo is 
in fact a 
converted 
swimming 
pool and 

features Nymphoides spinulosperma and 
Cycnogeton procerum in the water, Lythrum 
salicarpa and Marsilea drummondii in the wet 
margins, and Lomandra longifolia behind. Such 
an inspired use of water, rocks and plants. 
 
Sue writes that they built their house and 
started to establish the garden in 1988. Their 
philosophy was to give back to the local 
environment, extending the wildlife corridor 
along the creek. “We were very lucky to find 
landscaper Doug Blythe who had great 
passion for the indigenous plants of our area. 
He provided the garden design and selection 
of the local species, as he and his workers did 
the shaping and planting. Doug recommended 
putting a lake in the bottom section of the 
garden, near the boundary with the creek 
reserve. This has proved to be a wonderful 
attraction for the water birds as well as a 
beautiful feature”. 
 

“We 
generally 
used 
indigenous 
plants 
particularly 
in areas 
further from 
the house. 
Everything 
had to be 

planted. The early 1990’s was a period of good 
rainfall and hence the plants, particularly the 
trees, established well.  The understory has 
been more difficult to establish due to dryness 
near the trees. Many of the very small plants 
succumbed as the climate was also drying”. 
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“Habitat gardening has become more popular 
recently – we immediately recognised that is 
what we have been trying to do for so long!  
We have learnt that ‘mess is good’ – we leave 
some areas covered in leaf litter and fallen 
logs. When a tree falls or dies, we often leave 
it in-situ – these are often important habitat or 
bird–perching sites.  We have been rewarded 
by noticing more and more species of animal 
living in or moving through our garden. We 
have had echidna, a kangaroo, probably over 
60 bird species, reptiles, frogs and a 
staggering array of insects.” 
 

The next story is very appropriate for this 
Newsletter theme – it describes how a garden 
was planned and developed over a time period of 
forty nine years – a true labour of love 

 
Through a window a ‘Garden in Time’  
                                                     Bev Hanson 

 
In 1972 we, Bev and John Hanson and family 
moved to our newly built house of Warrandyte 
in the Eastern suburbs of Melbourne in the 
Yarra valley. 

Site landform prior to landscape 
 

It is important at the excavation stage to have 
the overall design worked out so that the 
powerful machine on hand can do a lot of the 
groundwork. In this case, it was to push the 
topsoil to where it would be needed for 
mounding.  
 

Over the forty nine years we have been living 
here, I have taken photos of the garden mainly 
in relation to the views from the house, 
particularly the main living rooms. These 

photos concentrate on the north facing family 
room where we spend most of our time. 

The garden form starts to emerge 

 
The three Windows each two meters wide are 
north facing with one meter wide eaves to take 
advantage of the winter sun.  As can be seen 
here, we looked straight into the next door 
neighbour. At this stage plant selection is very 
important. Screening plants eg. Acacia and 
Grevillea sp. are chosen to give privacy at the 
rear and smaller plants and ground covers to 
complement the feature rocks but never cover 
them.  

The main ‘structural’ elements are carefully placed 
 

Bridge timber steps with path leading round the 
corner out of sight creates an attractive 
picture.  Quick growing bushy plants are 
chosen to obscure unwanted views of the shed 
and house next door. 
 
Ground cover plants such as native violet 
spread quickly whereas as larger shrubs giving 
elevation to the garden, are slower growing. 
Some knowledge of plant growth is invaluable 
at this stage. Some ground covers like 
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Dichondra repens will take over if planted in 
the wrong place 

 
As shrubs become established and bush out, 
round year 3, the planned picture takes place. 
Some grow much quicker than others but are 
short lived such as the paper daisies. These 
have already lived out their life and need to be 
removed. I look on these as temporary plants 
that put on a great floral display, particularly a 
new garden, then their space is taken over by 
adjoining shrubs. Tip pruning of some plants is 
important to keep plants compact. Already the 
house next door and shed is screened from the 
Windows. 

The garden matures 
 

By year 10 and on, some plants have become 
straggly or died and need to be removed. 
These include Melaleuca incana, Acacia 
drumondii, and Grevillea Crosby Morrison. I 
look on this as an opportunity to add new 
plants such as some grafted or hybridised sp.  
 

Some key large plants such as Acacia vestita 
have lived out their life and died. However a 
seedling of it has come up beside where the 
parent plant was and itself is now over 20 
years old and probably reaching its lifespan. 
This is to the back left of the picture with its 
lovely cascading foliage and an absolute show 
stopper in the winter when in flower. Ground 
covers like Brachyscome and tuft plants like 
blue grass, come and go as they become 
unsightly and have to be replaced.   
 
The Thryptomene with golden foliage in the left 
foreground, was becoming too large and open 
for its position. It was cut almost at ground 
level and has now two years later become the 
required smaller compact plant with regular 
tipping of new foliage. 
 
The only plants in the picture today that have 
been there for the long haul ie. 49 years, are 
Correa alba, Acacia boormannii, Thryptomene 
payneii, Lambertia formosa, Melaleuca 
wilsonii, Anigozanthus flavidus, Grevillea 
obtusifolia, Viola hederacea.  The second 
Acacia vestita has now reached maturity and I 
will miss it greatly when it has lived out its life. 

The view through the windows today 
 

Looking at the form of the garden from day 
one, after landscaping, nothing has changed. 
The hard landscaping of mounding, placing of 
rocks, path ways and paved areas are the 
same. It is the plants that are the variation over 
the years.  I find they are a matter of personal 
choice so long as the right sort of plant is 
chosen for the position it is planted. We are so 
lucky to have such a wide variety of Australian 
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plants to choose from with ever more hybrids 
and grafted varieties coming on to the market. 
 

Photos below taken by Lawrie in February 2020Mt  

 
 

Park   

Mt Mee – D’Aguilar Range National Park                          
Doris Schwarz, Queensland 

 
The October Garden Design Group outing was 
a little different than usual. A small number of 
us joined with members of the Pine Rivers 
NPQ branch to visit Mt Mee, which is part of 
the northern section of D’Aguilar National 
Park, about 70 km from Brisbane.  We met at 
the Gantry day use area, so called because of 
the large gantry structure that was part of the 
sawmill that milled the red cedar, hoop pine, 
crows ash and flooded gum trees from the 
area until the 1950s.  

After morning tea 
(during which we 
admired the 
profusely flowering 
Turpentine tree – 
Syncarpia 
glomulifera) we 
walked the 
Piccabeen Circuit.  

The Piccabeen Circuit 
is a delightful short, 
very easy 1km flat 

walk, containing over 112 species of native 
plants that is well worth a slow amble. This 
walk took us several hours to complete as we 
were given the species list that Jan Sked had 
compiled a number of years ago and, as a 
group, identified as many of the plants as we 
could. We certainly didn’t identify them all as 
there were 112 on the list, and despite the odd 
cry of “we need Lawrie” and “we need Jan” we 
did manage to identify a fair number with the 
occasional robust discussion.  From my point 
of view as a relative newcomer to native plants 
it was a fabulous learning experience and 
good to see (and have identified) plants that I 
have planted at my place fully grown and in 
their natural environment 

From a garden 
design perspective, 
at first I thought 
about how it is a 
completely natural 
‘garden’ with a 
variety of plants; at 
ground level,  then 
herbaceous plants, 
shrubs and small 
trees, then tall 
palms, eucalypts, 

figs  and other trees and epiphytes at the 
higher level, and thick vines reaching the 
canopy.  Leaf litter, fungi, fallen palm fronds 
and fallen trees left to decompose as well as 
a variety of birds flitting through complete the 
natural look.  The ‘selection’ of plants vary 
across the ‘garden’, with the damper areas 
where water occasionally flows containing a 
predominance of palms in thick groves.  

However, it is really 
a garden heavily 
influenced by 
humans. Firstly 
many/most of the 
very large trees 
were removed by 
loggers. The 
standing stumps are 
apparent throughout 
the walk. The 
removal of the 

canopy species would have changed the 
entire forest. The notes at the end of Jan 
Sked’s species list states “It was originally 
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wet sclerophyll forest with rainforest 
understory. The tall millable eucalypts were 
logged some years ago and the rainforest 
understory has now grown taller; so that this 
forest is now a transition between wet 
sclerophyll and closed forest.”  Secondly, in 
order to be able to appreciate and access the 
area a meandering path has been 
constructed. A board walk traverses the 
wetter areas to enable access without wet 
feet and damage to vegetation. So some 
human influence has been destructive, but 
the more recent influence enables us to 
access and appreciate what is still a garden 
designed by nature. 

As we were having lunch in the day use area 
we were entertained by a very bold satin 
bowerbird that came to the table and stole a 
small blue lid. He came back a few more 
times after we scrounged around for anything 
blue to offer him.  I hope he managed to 
impress his mate 

Favourite Perfumed plants  
    Kris Tayler,   NPQ Gold Coast  
  

My absolute favourite 
perfumed native plant 
is Logania albiflora    I 
also love the Daviesia 
arborea and one of 
the Hoveas also has a 
lovely smell when fully 
out on the way to 
Springbrook.  All of 

these are easily observed at Purlingbrook 
Falls and Twin Falls at Springbrook and were 
in their full glory 3 weeks ago (late October). 
I would love to know where I could get Logania 
for my garden.  I don’t know anyone who has 
cultivated it.  Please let me know if you know 
of anyone?  Can any GDSG member help 
Kris find this plant? 

Here is a bit about Logania 
from  http://anpsa.org.au/l-
albi.html 

Logania albiflora (previously known as L. 
floribunda) is a dainty, upright shrub from 1.5 
to 2.5 metres high. It has narrow, opposite, 
dark green lance-shaped leaves (lanceolate) 2 
to 7 cm long and 1 cm or less wide. The small, 
white flowers occur in late winter and early 
spring and are less than 0.5 cm in diameter.  

 

The ZigZag wattle Acacia macradenia is also a 
favourite, as it provides food for the Corellas 
and Cockatoos when seeding. It has a 
beautiful habit and beautiful smelling flowers.  
 
The Grevillea banksii cultivars such as Sandra 
Gordon, Honey Gem, Moonlight, and Misty 
Pink provide nectar for the birds and then seed 
to be eaten again by the Corellas, Rosellas 
and Cockatoos. 
 

 A Therapeutic Garden Makeover 
       Pam Yarra, Melbourne 
 

It was good to receive 
the newsletter, as it 
reminded me to 
contact you. It seems 
so long ago since you 
visited my garden & 
suggested putting 
some Rhumohra 
adiantiformis 
Leatherleaf Fern along 
the shady side 

pathway garden. Many months ago, the side 
pathway got attention, as the outside windows 
were being repaired and painted. This 
necessitated pruning of my large Correa 
lawrenceana plants and hence the planting of 
Rhumohra. 
 
Rumohra adiantiformis, the leather 
fern or leatherleaf fern is a species of fern in 
the wood fern family Dryopteridaceae. It has a 
wide distribution, mainly in the tropical 

http://anpsa.org.au/l-albi.html
http://anpsa.org.au/l-albi.html
https://en.wikipedia.org/wiki/Species
https://en.wikipedia.org/wiki/Fern
https://en.wikipedia.org/wiki/Dryopteridaceae
http://anpsa.org.au/l-albi.html


 GDSG Newsletter #114   November 2020 

 ANPSA Garden Design Study Group – Newsletter      NL 114.docx page 13 

Southern Hemisphere, and is extensively used 
as a ground cover and the fronds for floristry 
due to their robust long life. 
 
It has certainly been a memorable year for all, 
especially if you reside in Melbourne. For me 
Covid 19 and social isolation was an 
incidental. In May I escaped isolation by 
having my first ever surgery (major).  I was 
diagnosed with a rare type of lung cancer, a 
lymphoma. I am sure being fit & healthy 
helped me recover well, after the intensive 
surgery. No follow up treatment, just regular 
monitoring. And thank goodness for the 
garden, although sometimes, the body can't 
do what the mind wants to do. That has to do 
with ageing too, although a recent poster 
states,  
 
“You don't stop gardening when you get old, 
you get old when you stop gardening." 
 
I have found pruning very therapeutic and am 
fortunate to have friends nearby, who will do 
some heavier work. I have done a makeover 
/change of two small garden beds and recalled 
the influence of Shirley Carn. She was known 
to remove healthy plants and I was sometimes 
surprised to see this. However I have done the 
same and am happy with the result.  
 
In Melbourne, we have had easing of our 
strictest restrictions. However from nursery 
reports, gardens have never had so much 
attention as they did during our "lockdown" 
and this enthusiasm continues.  Hope that 
maybe in 2021, we can all be free to range in 
our beautiful country. 
  
I have sent you a series of photos to hopefully 
capture the area of change. On your visit last 
year to many gardens in Melbourne, are you 
able to recall my garden?      LS: Yes I can 

 
 
The ‘new’ garden areas 
The path runs south from the carport up to late 
husband's shed and the fish pond on the left 
close to the path.   This changed garden is 
between the fish pond, house, deck and steps 
to deck - it faces east.  
 
 
 

Photo top left is a relaxing view of the garden 
area from the deck 
 

Photo top right shows the small space located 
between, house, deck & steps (right angled), 
fish pond (bounded by path). Fish pond on 
path side has Lomandra & Poa and in view 
Orthrosanthus multiflorus.  Frogs reside in this 
area. As well as adding pots, two new 
Thomasia purpurea and T. triphylla will screen 
the rocks on either side of the remaining 
Correa calycina against the deck."  

 

Photo left shows 
Hardenbergia 
comptoniana in 
stump.  It has a new 
"lease of life", since 
over hanging plants 
were removed. Pots 
are used to prevent 
the garden over 
growing the path. 
 

Photo left shows the 
other "changed bed" 
in front of Jim's shed, 
at the end of the path. 
I removed many 
Correas to make way 
for a variety of 
colours of kangaroo 
paw. Most are 
Anigozanthos flavidus 
(pink, lilac and 
yellow) as well as 
three smaller 

Anigozanthos rufus (Frosty Red) at the front.  
 
However for me the outcome of removing 
existing plants, opening up spaces for new 
vistas and improving garden design has been 
worthwhile.  
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 ‘Terra Australis’ Garden - update 
Ben & Ros Walcott, Canberra 

 
Happy New Year to all GDSG members and 
let's hope that 2021 is a bit easier and less 
stressful for us all than 2020. It was wonderful 
to have clean air over Christmas and to be 
able to get outside. We have even had quite a 
lot of rain which has made the plants grow, 
including the weeds.  

 
One of our regular inspections of the ‘Terra 
Australis’ garden, established by ANPSA in 
the National Arboretum, was at the end of 
December 2020.  We made a photo record of 
the garden and at the time planted a few more 
Chrysocephalum semipapossum.  

Note that the Acacia covenyi has been pruned 
extremely well which was done by the 
arboretum staff. We talked about it with them 
when we were planting two Acacia 
verniciflua to shade and protect the tree ferns. 
The staff actually suggested wattles as 
pioneer species that could be removed later.  

 
We think the staff will do a good job of trying to 
keep the garden weed free and the plants in 
good shape. Although as you can see by the 
picture below, people climb all over the rocks 
and into the water which doesn't help things 
much. Those plants protected by rocks have 
done quite well. I would also point out that the 
Callistemon 'Great Balls of Fire" have done 
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particularly well and are growing vigorously. 
Obviously the exposed site doesn't bother 
them.                                    All the very best. 
 
Thanks Ben and Ros for keeping a watch on 
this garden, it is gratifying to see how well it is 
establishing.  I must admit that the rate of 
growth has surprised me and the character of 
the various bioregional zones are beginning to 
be defined. The ground covers and smaller 
shrubs are already softening the visual impact 
of the specialised rock placement which has 
the effect of enhancing its geological 
attributes.  Once the tree canopy becomes 
taller and more established the garden will 
achieve an encompassing three dimensional 
quality with views and glimpses enlivening the 
walks through and around the garden.    
It is a design with nature! Lawrie 
 

PLANTS IN DESIGN 
 

Waiting for ‘Coolamon’ - Syzygium moorei 
 Lawrie Smith 
 
This is one Aussie plant that makes you wait 
for a considerable time to enjoy the spectacle 
of flowering, consequently it fits beautifully into 
the theme for this Newsletter “Time – a design 
constraint or opportunity”.   

 
Twenty one 
years ago 
when planning 
Roma Street 
Parkland in 
central 
Brisbane I 
chose 
Syzygium 
moorei as a 
group of 
feature trees to 
define one of 
the entries to 
the extensive 
subtropical 

rainforest garden.  Now it is generally 
accepted that ‘Coolamon’ can often take more 
than twenty years to flower.  However, the 
advanced trees were already five years old at 
time of planting in 1999, so I reasoned that we 

would need to wait for probably another twenty 
years to see a full display.   
 
That was certainly true because late one 
evening in early December 2020 when 
inspecting the ‘Enchanted Forest’ lighting 

display, I 
looked up into 
the canopy 
and saw the 
trunk and 
branches 
festooned with 
masses of pink 
fluffy flowers. 
Wow! This was 
special! I came 
back next 
morning 
particularly to 
take photos of 
the spectacle, 

only to find the surrounding ground and 
pathways covered with a thick carpet of pink 
flowers!  Hundreds of flying foxes and bats 
had found the tree overnight, as had the 
parrots and honey eating birds at sunrise! 
They all destructively gorged on the sweet 
bounty leaving only a few flowers still adhering 
within the canopy.   I had waited patiently for 
the tree to reach an age of about 25 years for 
this peak flowering to happen!  Three of the 
grove are yet to flower, so I’ll have to wait 
patiently again to photograph next year’s floral 
display.   
 
The moral of this story is that in botany and 
horticulture ‘time’ cannot be successfully 
controlled and nature will always constrain and 
dictate a visual experience that was carefully 
planned as a landscape design opportunity.  
 

Planting Design Comment:  
If you only have 20 plants, I would always 
plant them packed together in one small area, 
rather than spread out over a larger one. A full 
garden bed looks generous, vibrant, and 
alive.  It accentuates the colours and the 
contrasts. A number of plants, all grouped 
together, will also be more easily 
manageable.  Healthy plants make a 
garden.                                     Anon 
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How to design to have the right plants 
together and when to plant them?  

Nicola Boyd, Qld 
What I mean by my question is - I want to 
have a native environment where plants are 
living harmoniously. This means having trees, 
shrubs, rhizomes, ground cover, climbers etc. 
how do you make sure they go together? 
When do you plant them (after the tree/ shrub 
has established do you plant the climber? Is 
there a methodology that can be used in the 
design plan so there is a first, second,... 20 
year plan for the site which covers when and 
what needs to be planted and how it goes 
together? 

 
Lawries Reply 
Nicola there are really no general rules that 
apply to every situation, because the physical 
conditions and functional attributes of every 
site are different and together they collectively 
influence the design process and garden 
establishment.  A good practical reference 
source is found in the pages of the past GDSG 
Newsletters in our archives – over the years 
our members have shared their experiences 
from all parts of Australia and together these 
provide a resource second to none – just go 
online, pose a question, and review the many 
related articles that pop up.  
 
Here are a few dot point comments offering 
partial answers to your questions, sufficient to 
encourage you to explore further: 

 My byword as a landscape architect has 
always been ‘Design with Nature’ – first 
and foremost always observe which plants 
live harmoniously together in the 
characteristic natural environment you 
want to emulate.  

 Your local climatic conditions, regional 
locality and soil quality will suggest the 
most appropriate plant communities for 
your garden. 

 Decide your preferred character is it – 
informal bushland, a formal garden, or a 
collector’s garden or something else? 

 Aspect is fundamental - analyse the 
sunshine and shadow patterns in all 
seasons across the garden site to define 
species selection.  

 Before you purchase that first plant, 
prepare a garden layout and planting plan 
to scale and keep amending. 

 Think about the ‘layers’ of a landscape - 
trees, shrubs & covers and how specimens 
change in size and form over time.  

 Prepare lists considering these ‘layers’, 
selecting species with foliage that ‘goes 
together’ in colour, form and texture; but 
introduce some textural diversity; flowers 
are a temporary bonus! 

 Planting is generally sequential – plant first 
the principal larger and permanent 
‘structure’ specimens. Smaller shrubs and 
covers can follow progressively. Softer 
species will need to wait until the new 
microclimate has been achieved.   

 Once you have prepared a garden plan 
that specifically identifies the various site 
‘zones’ complete with related plant lists, 
then establish the garden progressively. 

 Obviously building the various ‘hard 
landscape’ elements are the first tasks, 
only then is it time to mulch, to plant and to 
then maintain the garden thereafter.    

 
 

NOTES FROM MEMBERS 
 
“Thank you for sharing our gardens with 
your members!”  

Deb McMillan, Melbourne  
Firstly, you have put together an informative 
and interesting newsletter that I thoroughly 
enjoyed reading,  I especially liked the article 
on fragrant plants.   Thank you for including 
my garden in the latest newsletter edition of 
GDSG. I love my garden and what I’ve 
achieved personally from it, but it’s nice when 
others more knowledgeable can see some 
positives too. Your review and comparison 
makes me feel more proud of my achievement 
and I hope I can show you around my garden 
one day in the future.  

 

Carolle Gadd, Gympie, Q 
Thanks for sharing your wonderful Newsletter 
Lawrie, so many interesting stories. 
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Buckinghamia thrives in Holland!              
Leisbeth Uijtewaal, Holland 

Some of our members will have enjoyed 
meeting Leisbeth at one of our ANPSA 
conferences in recent years. She lives in 
eastern Holland and has a huge interest in 
growing Australian plants in a wonderful 8,000 
sqm arboretum/garden once farmland, created 
by Leisbeth and her late husband Bert. Many 
of her Aussie plants are permanently 
displayed in a large glasshouse, but most are 
grown outside in containers and over-wintered 
in another large glasshouse. Some tolerate the 
climate in the expansive gardens. 

I have visited Leisbeth twice most recently in 
2014 and it is impossible not to be amazed at 
the diversity and quality of the specimens in 
her collection, most raised from seed imported 
from Australia. On my last visit I took over a 
selection of Proteaceae species seed including 
Buckinghamia celsissima which I thought 
would not like the local conditions. Leisbeth 
recently provided a progress report. 

“I’ve been 
trying to 
propagate the 
lovely 
Buckinghamia 
I grew from 
the seeds you 
brought. 
There’s still 
flower parts 
on the stalks! 
Lovely to see 
and I’d hate 
to lose the 
plant. 
Cuttings 
seemed very 

reluctant so far but the latest batch (9 weeks 
ago) may be successful. Since a couple of 
days the cuttings seem to be more stable in 
the mix, suggesting the presence of callus or 
maybe even little roots…. Time will tell.  Have I 
ever sent a photo of the flowering plant? I 
came across one yesterday, isn’t it gorgeous! 
There’s two seedlings in the one pot, the 
smaller one hasn’t flowered.” 

 

This is the parent Buckinghamia celsissima 
from which I collected the seeds, growing in a 
garden on a dry rocky ridge in northern 
Brisbane. . . . . . .  Lawrie 
 
 
Two Garden Details   

Nicky Zanen, Melbourne 
 

When my son started working from home it 
was time to address the view from his office 
window. So he has used an old bike as a 
sculpture and planted Pandorea.  It's looking 
good at the moment.  
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The foot clinic moved to new premises 13 
months ago and these lillypillies Syzygium sp. 
were planted along the driveway. It will be 
interesting to see how they develop in future.   
 

The very narrow planting bed and limited 
space for foliage width will mean regular 
pruning to maintain a very narrow hedge for 
driveway clearance.                             Lawrie 
 
 

NEW BOOK REVIEW 

Chris Larkin 
 
‘Living Outside: reviving the Australian 
Modernist garden’ Sharon Mackay and Diana 
Snape with photography by Christopher 
Frederick Jones. Thames and Hudson 
Australia 2020. 
 
This book first came to my attention when 
reviewed in The Age on November 28, 2020. 
With a person called Diana Snape as co-
author I was immediately interested and a little 
confused. Diana Snape-our Diana Snape - is 
so well known to many of us. She founded the 
Australian plant ‘Garden Design Study Group’, 
authored: ‘Australian Native Gardens: putting 
visions into practice’ (1992) and co-authored 
‘The Australian Garden: designing with 
Australian plants’ (2002). Sadly this Diana 
Snape died in 2019 so was there any possible 
way she could have been involved in in this 
2020 publication! The short answer is – no – 
there is another person with an interest in 
using Australian plants in garden design with 
the same name. The co-author Diana Snape 
was raised in country NSW by parents who 
were passionate about all things horticultural. 
Little is revealed about her beyond that. 
Sharon Mackay was raised in country Victoria 
by parents keen and well informed about 

Australian plants. Mackay has become a 
landscape architect. The two women have 
worked together on design projects.  
 
 The photographer, Christopher Frederick 
Jones is an architectural photographer who 
has also studied landscape architecture. The 
importance of the photographer cannot be 
underestimated as pictures take up most of 
the space in the book while text has been kept 
to a minimum.  
 

The book 
showcases 
gardens, which 
use exclusively 
or predominantly 
Australian 
plants, in 
Victoria, NSW 
and 
Queensland. 
Eighteen 
gardens and 
houses are 

covered in the book - eight from Victoria, five 
each from NSW and Queensland. As anything 
up to eighteen pages are used to cover one 
garden the reader can immerse themselves in 
each one.  
 
The book is divided into three sections: 
‘Designing the Wild’, ‘Form and Place’ and 
‘Gardens for Living In’. Each of the three 
sections includes gardens from all three 
states. The general introduction to each 
section is very short. ‘Designing the Wild’ we 
are told is about ‘sustainability, resilience and 
environmental sensitivity’ where gardens use 
Australian plants adapted to climate, local 
conditions and life-style. Homes in the section 
on ‘Form and Place’ demonstrate ‘the intimate 
relationship between architecture and 
landscape’ while those in ‘Gardens for Living 
In’ demonstrate ‘the idea of the house 
designed as part of an environment’.  
 
Despite the attempt to draw distinctions and 
place the homes and gardens (termed 
projects) in one of three sections it isn’t easy 
to see in every case why a project was put in 
one section rather than another because it 
seems the relationship between inside and 
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outside living is imperative to each of them. 
The overarching theme for the whole book 
seems to be the strong interconnection 
between the house and garden. Sometimes 
the line between inside and out is deeply 
blurred as in the case of the house in 
Research, Victoria, where the cascading 
waterfall, which ends in a swimming pool, 
actually starts within the house. In several 
other projects the indoor spaces transition 
seamlessly to outdoor courtyards leading one 
to question in some instances what is actually 
indoors or out. All the homes, no matter their 
size, bring the outdoors in by the simple use of 
great gardens viewed from indoors.  
 
In keeping with the title of the book many 
pictures include people and animals, which in 
most cases are the home owners, their 
children and pets. These particular 
photographs bring a welcome intimacy and 
scale to the subjects being photographed.  
 
Despite a short preamble to the book itself, 
and an introduction to each project, this book 
relies heavily on the photographs to tell so 
much of the story. Ultimately the strength and 
shortcomings of the book therefore rest with 
decisions impacting on the presentation of the 
photographs and readers may respond 
differently to the choices made in the 
production of the book.  
 
Off-white mat paper is used for most of the 
book with some intense yellow pages at the 
start and mid-purple sheets at various points. 
The use of mat paper certainly gives each 
photograph a grey tone, a bit like looking 
through a glass darkly. Some readers may find 
this gives the pictures a soft restful 
appearance. On the other hand the lack of 
contrasting light and shade in the pictures 
means they lack a certain clarity and depth 
which would enable the reader to see more 
detail.    
 
Overall this book gives the reader a chance to 
look at length at a number of house and 
garden projects that might delight, surprise 
and give rise to some inspiration in creating 
your own garden spaces.  
 
 

PAST NEWSLETTERS - EXTRACTS 

(Issues 45 to 48) 
 
The GDSG Newsletter index on the ANPSA 
website is a great way to search out specific 
ideas and recommendations offered by 
members in relation to garden design over the 
years since the first Newsletter in May 1993.  
There are many gems of inspiration similar to 
the following excerpts below that are worth 
repeating as they are still as relevant today as 
they were when first published.   
Make sure you read the full article for these 
references as well as other articles on the 
GDSG Newsletter archives section of the 
ANPSA website.       
http://anpsa.org.au/design/des-news.html 

 

Newsletter #45 February 2004 

Seasonal Changes at Yarrawonga  
Jan Hall Vic.  

I have been pondering on the question of 
seasonal changes ….. People often 
commented on how interesting it was at times 
when little was to be seen in the way of 
flowers. A young garden depends more on 
floral display but as it ages trees and vistas 
become more important Seasonal change was 
also evident in the comings and goings of 
wildlife and the presence or absence of water 
and rainfall. It seems to me that enjoying the 
changes in Australia has a lot to do with 
gardening in harmony with nature.  
 
More on the lawn debate Chris Larkin, Vic  
….. The second observation I'd like to make 
concerns the idea that children need a lawn 'to 
kick the footy around'. A few years ago I made 
a special point to ask a couple of children 
visiting Snape's garden how they had liked it. 
(Diana and Brian's garden doesn't have a 
lawn.). They said they loved it. To which I 
replied - but aren't you concerned that there's 
no lawn to play on? No they said, this garden 
is lots of fun with different places to explore 
and if we wanted to kick a footy we could do 
that in a park. 
 
 
 

http://anpsa.org.au/design/des-news.html
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Growing Orchids in the Garden  
John Moye, NSW  

Many species of orchids are equally at home 
grown as garden plants …… The dappled light 
under an open crowned tree is ideal. Create a 
rocky area by removing some soil and infilling 
with crushed rock, larger rocks are then placed 
randomly on this base ….. until desired height 
and shape is achieved and maximum drainage 
assured. Cover with 50-50 blue metal and 
treated pine bark and surround the plants in 
the desired planting position with this mix also. 
Water plants regularly until established …. 
 

Newsletter #46 May 2004 

Daisies - Delightful and Durable.  
Jo Walker, Canberra Rhamnaceae SG Leader 
….. Daisies really are good value, whether you 
are planting a suburban garden, a larger 
property or doing revegetation work. They are 
fast growing, propagate themselves readily 
and add colour over a longer period than most 
other plants. We are lucky to have so many 
local daisies from ground covers to small trees 
displaying a whole range of colour and forms. I 
will certainly be planting more of these 
delightful and durable daisies. 
 
Planting Under Established Eucalypts  

Jan Simpson ANPS Canberra  
One answer of course is not to plant at all. It’s 
perfectly possible to develop an attractive 
garden space by making an open clearing 
carpeted with mulch and gravel, adding a seat 
and /or a bird bath and/or pots or a small wet 
patch. If however you want to plant a garden 
and there is a metre plus trunk height before 
the first branches, the area under the canopy, 
ie: from the drip line to the trunk, is where it is 
possible to find pockets of soil for growing 
individual plants. Do not, under any 
circumstances, raise the soil level around an 
established tree more than 5cm, doing so 
changes the drainage, decreasing the amount 
of air and water reaching the old ground level. 
 
Paul & Barbara Kennedy's Garden meeting 
The major topic for discussion of the March 
2004 meeting will be the proposed GDSG 
publication. The current suggestion is that 
several say 6, gardens are selected for the 
range of size, climate, situation, style, soil etc. 

and described for what has been done, what 
could be done, plant choices, planting times, 
watering and general maintenance. The idea 
is to base our recommendations on what we 
know personally as far as is possible, e.g. 
when to prune, when, or if, to remove drought 
or frost affected plants, and of course our plant 
combinations……  the rest of the text contains 
a lot of interesting facts and ideas - Lawrie. 
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World Gardens — Is there room for an 
Australian garden?       Jeff Howes NSW  
On a recent holiday to the west coast of USA 
that included San Diego, Los Angeles,the 
drive up the coast to San Francisco and inland 
around Arizona, in between looking at the 
scenery and meeting some colourful locals, I 
took particular interest in the plants used in 
public places and home gardens and I was 
quite surprised to find that they were very 
similar to those used along the east coast of 
Australia……. 
 
What Shape are Your Plants In ?  

Chris Larkin, Vic 
Following on some reasonable rains in the 
second half of last year we had a mild, one 
might even say cool, January here in 
Melbourne. I don't usually garden much in 
summer and I wouldn't normally put plants in 
the ground at this time of year, not least 
because we're on tank water, but this is 
exactly what I ended up doing in January. 
Little did I know that we would then head into 
an extended period of dry that would go on for 
the next 3 months. Luckily I have avoided 
being lulled into any sense that conditions with 
respect to rainfall over any one year will get 
any better. (How long is it since we have had 
'normal' rainfall?) 
 
Visit to Mt Annan - June 2004 
On a perfect winter's day Australian Garden 
Design Study Group members from the Blue 
Mountains, South Coast, Newcastle and 
Sydney gathered at the Visitor's Centre at Mt 
Annan Botanic Garden for a tour of the 
Terrace Garden. The Mt Annan Botanic 
Garden was established as a Bicentennial 
project in 1988 to showcase plants from 
Australia's more arid regions which are more 
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difficult to grow on the coast at the Sydney 
Botanic Garden because of the higher 
humidity and rainfall. The Terrace Garden 
whilst extensive is only a fraction of the 410 
hectares of the gardens, (which are advertised 
as Australia's largest botanic garden.) …. 
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Travels and design          Diana Snape Vic  
I brought back many images from our travels, 
especially of those Pilbara landscapes with 
their untouched purity. Can these lend 
inspiration for a garden in Melbourne? 
Possibly a grassland garden, with just a few 
herbs, lilies and ephemerals? Or with just a 
scattering of trees of one or two species? It is 
so difficult to select one image or theme and 
stick to it. It's strange how I can enjoy and 
admire hundreds of acres of just 2 or 3 plant 
species in a natural scene, while in our garden 
we are tempted to condense the whole of our 
travels and plant hundreds of different species 
in a quarter of an acre! ……..  I suspect the 
greater the variety of plants in a small garden, 
the greater the challenge to coordinate them a 
satisfying whole, a challenge most of us take 
up - but do we succeed? …… 
 
A Short History of Australian Garden 
Design                               Jo Hambrett, NSW 
There have always been people fascinated 
and inspired by the plants and landscape of 
Australia; from the earliest times of white 
discovery, Australia's remarkable flora and 
fauna have been collected, catalogued and 
researched……. It is my opinion that the 
Australian Natural Garden Style, the bush 
garden if you like, developed in response to 
the landscape and the needs of a community. 
The Bush Garden, no matter how "refined, 
intricate, complex and considered" it may or 
may not be, helps to provide a practical 
solution to many of our current environmental 
challenges— threatened species, soil and 
water degradation and preservation, cyclic 
drought and salinity. 
 
"Wildflowering - the life and places of 
Kathleen McArthur"  

Margaret Somerville UQP  
In reviewing this gently told story of a 
passionate woman with an indomitable spirit I 

can do no better than to quote from Kathleen 
herself and her friend Judith Wright "Because 
our flowers are not settled into our 
consciousness they are not seen. People can 
drive through square miles of massed displays 
of bloom and simply not see it. It is only when 
the mind opens that the flowers bloom.”  
 

MEMBERSHIP MATTERS  
 
Coming ‘Garden’ Events – check out the 
ANPSA Website for specific details and other 
garden activities 
Please send any information for ‘Garden 
events’ in your region to promote in the next 
Newsletter 
 

Warm welcome to our new members  
We look forward to your active participation in 
your study group . . . . .  
Nicola Boyd, Gold Coast; Richard & Christine 
Cullen, Lorne NSW (reinstated); Ian 
Hutchinson, Tas; Laura Douglas, Dubbo NSW; 
Erica Nash, Kenthurst NSW; Trish Cowburn, 
Gold Coast; 
  
Current Membership: 191 - including 3 
posted Newsletters & 184 email Newsletters 
 
Treasurer’s Report – December 31, 2020 
General account:   $   4,008.27  
Expenses:    Newsletter 113 costs - $ 67.05 
NL indexing $264 (included above) 
Term Deposit: $ 27,949.21 (incl interest of 

$392.36 - reinvested for 12 months to January 25, 2022)     
TOTAL:   $ 31,957.48 
 

There is no charge for Membership of 
GDSG and the quarterly Newsletters are 
distributed by email. 
 
The Newsletter for the ANPSA Garden 
Design Study Group is published quarterly in 
February, May, August and November.  
 

Copy Deadline: first day of the pre-publication 
month, although earlier submissions will be 
warmly welcomed by the Editor.  
 

Newsletter Editor: Lawrie Smith AM  
38 Sandpiper Avenue NORTH LAKES Q 4509  
Phone: 0411 228 900   
Email: displays@npq.org.au  
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