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What could be more peaceful and
20 tranquil than this view in Chris

. 5
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25 So simple yet so strongly evocative.
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GDSG Newsletter #125 March 2024

EDITORIAL

Hello members, welcome to Newsletter #125
— this issue will be smaller than most
editions, and you will understand why when
you read about the updating of the GDSG
website, which has taken an inordinate
amount of my available time. Never the less
it has been an interesting learning
experience and | feel sure that the finished
product will be as valuable to members as it
will also be to the wider community. Now a
few matters that I'd like members opinion on.

Newsletter frequency

There have been a few queries about the
frequency of Newsletters. It was felt that
having three issues of the Newsletter (March,
July and November) four months apart, tends
to let members ‘forget’ about GDSG between
issues. This was initially a trial to see if the
reduced frequency would allow more time
between issues for members to prepare
stories. Perhaps we should revert back to
four smaller issues in February, May, August
and November? Your thoughts please.

Although this would add a little extra time in
the preparation of an additional Newsletter,
as editor, that does not really make a huge
difference overall. Issues may be smaller?

Newsletter Theme

Also, I've asked some members their opinion
about the value of the special theme used for
each issue, as we have been doing for a
number of years. Some themes attract
excellent contributions, others attract none. It
obviously depends on the theme and its
relevance to members garden design
interests at the time. Themes for the next
four Newsletters are notified on page 1, so
there is plenty of forewarning for authors.
What is difficult is determining suitable new
themes of interest, twelve months ahead.

It is obvious that the theme does not always
generate the expected article responses, so
perhaps we should discontinue this?

Often it takes quite a bit of research and
writing time on my part, to prepare the
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introductory texts for each theme, designed
to encourage members to forward their own
thoughts on the subject. This brings another
problem, because the ‘theme introduction’ is
contained in the preceding issue of the
newsletter, effectively some eight months
before the actual time of publication of any
articles in response. Far too long!!

GDSG meeting in Melbourne

Obviously, the best time to resolve these
issues will be when many of us gather in
Melbourne in October at ANPSA Conference.
These and other aspects of the Newsletter
production and our Study Group will be
agenda items for the GDSG meeting there.

It is important that the Newsletter continues
to meet the expectations of the entire
membership. Not everyone will be able to
attend the meeting in Melbourne in
October, so it is important to let me know
your ideas and suggestions as soon as
they occur to you. They will be taken to
the Melbourne meeting for general
discussion and resolution.

The updated GDSG website

In the previous Newsletter #124, | outlined
options considered for the most viable way to
use the invested GDSG funds to maximise
the promotion of garden design with native
plants. The preferred decision was to modify
and expand the existing content of the GDSG
section of the ANPSA website — where
information is filed under these headings:

“Newsletter”, ” Articles”, “Visit an Australian
Garden” and “Garden Snapshots”.

The technical side of web-publishing was
discussed via Zoom meetings, with Heather
Miles (APS NSW), Brian Waters (ANPSA web-
manager), Ben Walcott and John Carter (ANPS
Canberra), and myself as GDSG Leader.

The review of existing records, revealed that to
adequately offer garden design knowledge to a
much wider national audience, (beyond GDSG
and ANPSA), many more detail garden stories
and descriptions will be necessary, they should
all reflect the unique bioregional diversity of the
Australian landscape and its related flora.
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The process begins

A company that specialises in Website
design and implementation was selected to
assist us, ‘Giraffe’, prepared the ANPSA
website and are doing one for ANPS
Canberra. Given we are making changes on
the ANPSA site, it made sense to use them.

The programming for the modified website
was orchestrated with the much-valued
assistance of Heather Miles, in fact her
contribution is much much more than
‘assistance’. Truthfully, it would have been
impossible to even commence the process
without her expert knowledge, experience
and participation. You have only to ‘surf’ the
APS NSW website, for which she is
responsible, to see how attractive,
informative and ‘user friendly’ that site is, and
our GDSG site will be very similar.

| do not intend to explain in detail what
Heather and | have been doing in the past
several months, even if | could! Because, |
know most members are primarily interested
in the outcome, in how to use the site, and
better still, how to be involved with the
continuing regular insertion of articles about
garden design and illustrative photographs.

A brief glimpse of the updated website
A new term | have learnt is ‘landing page’
and as you expect it refers to the first page
that appears on your screen to attract you,
and help you to continue to search for what
you are looking for.

The first is a ‘welcome page’, very colourful
and meaningful, with two carefully selected
photos that dramatically say ‘native plants’
and ‘garden design’ with a short ‘welcome’
statement. You will be offered options to
continue to ‘find out more’ or join GDSG.

Select find out more’ and the next page has
a grid of nine very high-impact photographs
to visually illustrate each of nine categories
related to garden design, as listed below.

To continue, select the image that best
suggests your search, then scroll down and
select from the photo index to choose the
particular subject of interest.
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1. Planning and design
Where to start, understand site influences,
determine family needs, define your objectives,
establish an overarching vision.

2. Design principles
Functional and physical requirements, aesthetic
opportunities, scale and proportion, symmetry
and harmony, masses and voids, line, shape,
and form, and focal points

3. Garden styles
Insights into differing characters and various
styles, how to help achieve your personal vision.

4. Construction
Tips on effectively handling the construction and
maintenance aspects of your native garden.

5. Plants and planting
Art and science of selecting plants for your
garden, insights on suitable native plants,
cultivate a thriving ecosystem that reflects your
style and preferences.

6. Native gardens showcase
Review gardens designed for every Australian
region; small, large, suburban, rural, some
naturalistic, others formal. Some offer a lot of
detail, others give a quick peek at a specific
moment. All are packed with great ideas for your
own journey.

7. Learning from nature
Take inspiration from the masterful designs of
the natural world, explore how these lessons can
be applied to create vibrant and thriving gardens.

8. Urban landscape
Find new townscapes, urban parklands, and
small city gardens which demonstrate how to
bring nature back into the expanding built urban
landscape

9. Resources
Browse the Newsletters to find the wealth of
members information at your fingertips. Other
resources are suggested to help in design,
including books, journals, or links to other
relevant sites.

Searching within any category

Searching in any of the categories follows the
same process. An example: if ‘Native
gardens showcase’is selected, the related
index list appears, and one ‘key photo’ is
displayed beside each garden name to
provide an indication of garden character and
content. This will assist to make selection of
a specific garden or style more exact and
useful. Most likely searching for garden ideas
from the ‘Native Gardens Showcase’ will be
the most visited section of the new website.
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Where to from here?

The programming for the new GDSG website
is now basically complete and the website
became “LIVE” in late January.

So please go on line https://anpsa.org.au/
and scroll through the ‘landing pages’ to help
you navigate the numerous search options
as you delve into the mysteries of garden
design with native plants.

You will be very impressed, | know!

As always, your comments about what you
have just read in the Newsletter, and what
you will see on the website screen, will be
much appreciated so that the end result will
be an invaluable tool to help GDSG members
establish their gardens. It will also raise
awarenesses in the wider community for
using native plants in garden design.

How can you become involved?

This is just the start of a process to ensure
that the extensive knowledge, expertise and
resources of the GDSG membership is more
easily accessed and more widely available.
A process that will be ongoing, and without
an end date!

Preparation of new descriptive stories for
recent gardens, as well as the updating of
existing design reports for established
gardens, is a vital component of the new
website. This will receive top priority in
‘populating’ the new website.

The wealth of existing descriptive articles on
many aspects of garden design already
included in the website and 214 Newsletters
are still appropriate today, and most will be

edited, with suitable illustrative photos added.
(See extract of a modified document later in this NL)

All the documents, both new articles and the
modified existing, will be added progressively
and filed under the appropriate category in
the website for ease of searching.

If you are at all interested in being part of this
rather large process, please contact me as
soon as possible to discuss how your talents
can be used to speed the process. Offering
to do one story edit will make a difference!
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The person who has made this all possible is
one of our members, Heather Miles, APS
NSW, who is so expert, talented and
enthusiastic. Without her involvement (and
skill in educating me!) none of this could
have happened. Our members owe Heather
a huge vote of thanks for what she has done
and continues to do!

Use this link to see how Heather adapted an
article in the GDSG Newsletter Nov 1997,
from a simple text list of 15 items to provide a
useful, illustrated and educational story.

https://www.dropbox.com/scl/fi/28hmxsu073218b
vh1ldcexd/15-tips-for-growing-a-stunning-native-
garden.docx?rlkey=3upj34730111k6pfgcmiyw10k&
dl=0

Select a garden & start writing!

My intention is to write assessments of
several gardens in southeast Queensland. In
addition, | have already contacted members
here and in in other states, to encourage
them to do the same.

Let me know if you would like to prepare a
story of your own garden or another.

| am also hoping that our younger (recent)
members, perhaps new practitioners or
students of landscape architecture or
horticulture, might consider using their
planning and design skills to prepare stories,
particularly of urban landscapes and
gardens.

In preparing the stories, there is nothing new
required to what many members have been
doing over the years — just write your
analysis and description, complete with clear
photographs to illustrate specific garden
design elements.

Most importantly commence with:

Date of garden review

Garden owner(s)

Location — State, region, climate

Size, age & outline history of the garden
Aims, objectives & motivations
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Next Newsletter THEME
“Design - geology & rocks”

Newsletter #126 July 2024

Does geoloqgy influence design?

Lawrie Smith, Brisbane
Geological conditions have a strong design
influence on every garden through both the
surface and subsurface characteristics, and
particularly the qualities of soil and subsoil
derived from local geology. The geological
structure of the surrounding broader regional
landscape is the genesis that provides the
distinctive topographic forms within which the
subject site is located. This in turn, defines
the localised landform, slopes and drainage
patterns of a specific garden site.

Generally, the visual character of the diverse
Australian regional geology is relatively easy
to distinguish — think of extremes like, the
arid sandy deserts; the expansive black soll
plains; the ruggedly beautiful Triassic
sandstone escarpments; the jagged
limestone formations; the rounded rolling
granite hills; the dark brooding basalt plugs of
volcanic origin; or the waterlogged coastal
heathlands. Importantly all of these have
their own specialised plant communities with
individually different colours, forms and
textures. The impact of this natural diversity
is often termed ‘sense of place’ because
each geological landscape has its own
unique visual character.

All of these varied natural geological
formations often provide, sometimes even
dictate, the basic inspiration on which we
base the design of our gardens. Certainly,
from them we acquire many of the
construction products needed to actually
build the ‘hard landscape elements’ of our
gardens. There is so much logic in being
strongly influenced to design and build a
garden that is inspired by the surrounding
geology and natural environment.

The following photos of these gardens

illustrate their relationship with geology . . .
hopefully they will inspire members to write
their stories to share in the July Newsletter.
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This Newsletter THEME

“Garden peace & tranquillity”
Newsletter #125 March 2024

It is likely that almost every garden has some
components that basically inspire peace and
tranquillity, some have more than others. It is
a poor reflection on our society that typically
today, so many of our suburban ‘gardens’ are
often little more than a patch of un-mowed
grass, planted if at all, with a few scraggly,
drought tolerant, exotic specimens. In such a
‘garden’ there is no way to relax, to be at
peace, or enjoy some tranquillity away from
the distraction and stresses of everyday life.

There are probably as many attributes that
define what makes a peaceful and tranquil
garden, as there are gardens or gardeners!
As | recently had cause to find out. While
working on the website modifications, it was
necessary to delve through our past
Newsletters. During this process | chanced
upon the following interesting observations
about this subject, made by members in
numerous issues. They are listed basically by
category, in random order below. These
thoughts provide a good start to consider the
many facets of what others perceive when
they think about peace and tranquillity in the
garden. I'm sure members will be able to add
many more of their own.

DESIGN INTENT

e How do you want the garden to make you
feel? A difficult question to answer?

¢ It makes me feel good to share my space
with the natural world, because | see that
as important!

e A deliberately and thoughtfully, planted
and planned peaceful garden never
bores, and is not without some mystery.

e A series of serene and contemplative
spaces, echoing birdsong and embracing
Nature’s own soothing, immutable
rhythm, offers peace.

e | want to be soothed, calmed, delighted,
and look to my garden to provide that
refuge. Dear me, now | am feeling a bit
boring, possibly like my garden!

¢ [s soothing only a few short steps from
boring?
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CHARACTER

e If garden design quality can be measured
by its close match with the owner’s
lifestyle, then that is near perfect design.

e Each garden is an expression of its
maker’s character.

e Each garden has the power to thrill and
provoke people in different ways.

e The attraction of a Japanese garden is its
sense of calm and beauty.

e What creates this sense of calm and
beauty? Trees, water, rocks and foliage,
well used, are sufficient.

e Our Australian sense of calm and beauty
relies on the more casual feel of our
natural landscapes.

VEGETATION & WILDLIFE

e Put simply, nature doing its thing, means
interaction and observance of flora and
fauna.

e Large gardens where trees and shrubs
are dominant, produce an atmosphere of
tranquillity.

e Careful placement of trees is crucial in
our gardens

e \Venerate trees and be aware of their
importance in any landscape.

e Casuarinas in groves, create a peaceful
ambience and gentle sound.

e Controlled, sculptured forms of shrubs in
the lower storey (among contrasting
groundcovers and strap-leaved plants)
help in a feeling of calm.

e Unity and harmony among compatible
plants achieves a feeling of calm.

e There is little, if any, tranquillity if you
have to fight your way through a garden.

SCREEN, PRIVACY & ENCLOSURE

e Enclosure, with the involvement of
several other senses, brings a sense of
peace and privacy to a garden.

e Tall fences, trees, hedges, or shrubs
successfully block out neighbours

HARD LANDSCAPE

e Pathways through a bush garden, provide
a feeling of seclusion and tranquillity.

e Rectangular paving stones placed
contrary to the direction of travel is
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challenging and does not result in a
peaceful atmosphere.

e Sand and pebbles covering areas of
ground create space, or even represent
water.

¢ Rocks treated as visually important, may
often have a symbolic significance.

SENSORY ISSUES

e Simple shapes and a limited colour
palette make a calm hideaway

¢ Navy blue is the most calming of colours,
research has found

e Lack of noise is a desirable feature if
tranquillity is the aim, although a soothing
sound may be appreciated

e Music or natural sounds played into the
garden add soothing auditory

e Water is one essential for our life - the
liquid nature fascinates us

¢ Flowing water features provide a calming
soothing and auditory experience.

o Reflection visual magic gives double
value in the garden.

e Mystery and some surprise generate a
sense of well-being

Garden serenit

Chris Larkin, Melbourne, Victoria

The following article was written by Chris
Larkin, Newsletter 69 February 2010. The
same article now features in the modified
website and is repeated here to allow
comparison between the two versions. For
instance, initially there were no images.

Everything that follows is predicated on the
idea that plants are integral to a garden. In
other words, I'm not talking about a concrete
jungle or a sculpture garden, or a Japanese
stone garden etc.

It was something said on the radio this
morning that got me thinking. The person
being interviewed on Radio National’s Design
program, an eco-architect, referred to a
statement made by another architect. The
statement was something like the main point
of (good) architecture is to produce a feeling
of serenity. | like this idea; | relate to this
idea. Whether you agree with it or not what
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informs this idea is the notion that
architecture has the ability to move us, to
work on our emotions. By implication
architects design environments that will make
us feel . . . something.

Garden design can and will also make us feel
something. There are lots of questions that
need to be answered when developing a
garden. One of the overarching questions is
‘how do you want to use the garden?’
Another arguably more difficult question is
‘how do you want the garden to make you
feel?’

| am sitting here watching a family of superb
blue wrens hop around the garden, drink and
bathe in a large terracotta bowl. Their wren-
hopping ways interspersed with short flights
makes me smile. One of my favourite little
birds, a spotted pardalote, has landed on the
edge of another bowl. I'm privileged but not
entirely lucky unless you count the fact that
cats haven'’t dispatched these beauties yet. |
created this garden to provide a haven for
birds and other wildlife like frogs and lizards
and insects. It makes me feel good to share
my space with the natural world because |
see that as important.

Wildlife habitat is just one of the things that
underpinned my choice of garden design and
plant selection. Just as much | wanted a
garden that makes me feel relaxed.

This image of Chris’ garden perfectly illustrates
her desian intent

How to achieve this effect is much, much
more complex as for me at least it relies on
so many things like:
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e Curved pathways and/or foliage creeping
out onto pathways to soften hard edges

e Soft foliaged plants that weep; growth
habit that is decumbent and relaxed

e Areas of dappled shade balanced with
open sunny areas for seasonal amenity
and light effects

e Plant choices and arrangements that
create an increased sense of open space

¢ Pleasing arrangements of plant foliage’s
to complement and contrast - enough
variation to be interesting, and enough
sameness to soothe

o Sufficient repetition of the same or like
plants to produce a feeling of ease rather
than something that is overly busy.

And this list could go on and on. This is the
complexity of garden design.

The staying power of the ‘70’s

Bev Hanson'’s garden stays true to native concepts
Megan Backhouse - The Age August 2022
from Christine Zigga (Daughter)

Our members send our condolences to Bev on
the recent passing of her husband John. We
know that the peace and tranquillity of the
garden they created together will provide
continuing wonderful memories. Lawrie

If she was starting her garden over, Beverley
Hanson says she would not do anything
differently and that’s saying something
because she has been tending this patch of
earth since 1969. In this age of high-
frequency house moving, Hanson has stayed
put for 53 years. When she and her husband
John bought four hectares in Warrandyte,
she was just 27. She has no idea where the
boundaries were, but knew exactly the sort of
garden she wanted.

Hanson was part of a band of designers and
horticulturalists who, in the 1960’s and 70’s
started changing perceptions of what
gardens could be. At a time when English
style borders and hard-line hedges were the
prevailing norm, Bev zeroed in on wattles
and wildflowers. Her garden shines a light on
a natural landscaping style that emerged —
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more than half a century ago — in the bushy
environs of Warrandyte and Eltham.

And in a sense, it also opens a window onto
the work of Ellis Stones, one of the pioneers
of this creative movement, who Hanson
names as her biggest influence. Bev worked
with Ellis Stones for five years in the 1960’s
and his way with rocks, water and native
plants not only permeated her own garden
but also the many gardens she went on to
design in her own practice.

Just as Stones was a master at restraint, one
of the first things you notice about Hanson’s
garden is how unobtrusive it feels. There are
few hard structures, no dramatic pruning and
an overall atmosphere of calm. The
landscaping around the house has been
fashioned into a series of naturalistic garden
‘rooms”, permeated by winding paths that
gradually lead out into the wider more
forested parts of the block.

While Bev has included some exotic plants,
including Camellias, Rhododendrons and
Wisteria close to the house, her main aim
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was to make a garden that gradually merged
with the indigenous bush. Her advice to
anyone embarking on a similar project is to
take your time and “tread carefully”. “Don’t
immediately bring in bulldozers and other
equipment that scrapes the ground floor but
wait and see what plants come up.”

-

The next step is to think about the trees you
want and where. “They are the important
things because they are going to be there
forever. You also need to get rocks, steps
and hard landscaping in. | call that the
backbone and, if you get it all right at the
start, it shouldn’t need changing.” It also
helps if you have the ability to look at a
parcel of land and imagine how it will look
once landscaped.

%%*

She grew into her Warrandyte land, which
although cleared in the 1850'’s had retained
intact many of its ground floor plants. In her
first seasons on the property, Bev watched in
wonder as 27 different types of ground orchid
appeared, an expanse of chocolate lilies
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erupted, carpets of Hardenbergia spread and
other local plants flourished.

Over the decades since, the Hanson’s kept
weeding the more bushy parts, and generally
kept close tabs on the garden she made
around the house they built in 1972. It's
been a long and rewarding experience. While
her age, a bad back, and the fact that her
husband is unwell, now limits how much
gardening she can do and she has started to
employ people to help, she is still pulling
weeds and striking cuttings of paper daisies
in her kitchen.

“If I have a bit of time and something needs
doing, I will do it. I would much rather be out
there, than here in the living room. | just love
the outdoors. | could not live without a
garden. But not many 27-year-olds embark
on one of this scale now.”

A peaceful
and
tranquil
place to
stop and
reflect . . .
in a special
shady part
of Bev’s
garden
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Vale Bruce Mackenzie

Lawrie Smith AM landscape architect

Recently one of our most respected and
influential landscape architects passed away
after a long and illustrious career. Bruce
Mackenzie demonstrated a deep respect for
the Australian environment in all of his
nationally renowned projects during the past
five decades. Bruce and | began practice at
about the same time, and although the
majority of Bruce’s work was in the Sydney
region, his influence was widespread and
significant to young landscape practitioners
such as myself. Members in Sydney would
be aware of the various ‘natural’ harbour
foreshore parklands that Bruce recreated
post industrial use. These two articles were
included in past issues of the GDSG
Newsletter and in recognition of his legacy, it
is fitting to repeat them as they capture his
planning and design expertise that enshrined
the Australian flora so integrally in all of his
landscape projects. Lawrie

“Design with landscape”
by Bruce Mackenzie

John Mclnerney, Architect and Town Planner
Originally published in GDSG NL 77, 2012

For decades until the late 1960s, much of the
shoreline of one of the potentially most
beautiful harbours in the world languished in
a semi-industrial state, ignored by the
municipal governments of the day. And then
came Bruce Mackenzie . . . ..

This book “Design with Landscape” displays
the extraordinary variety and breadth of his

landscape projects starting with the
ANPSA Garden Design Study Group — Newsletter
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acclaimed Sydney harbourside parks and
reserves, even moving overseas to embassy
gardens in Bangkok and Paris, and from a
major reserve and reclamation development
on Botany Bay, to a satellite town in
Canberra. All seen through the eyes of a
landscape thinker, drawing direction from an
indigenous design ethos.

“Design with Landscape” is not only about
the life’s work of a passionate Australian
landscape architect, but also a textbook of
how to design and build solutions to living
within the landscape. It is a volume that takes
you by the hand from residential gardens, to
inner city rooftops, from airports, to Olympic
stadiums.

And, as you walk with the author, through the
development of a project from waste land to
living land, you experience his struggles with
the multitudinous combinations of land,
water, vegetation and human desires that
make up what we casually call landscape.
Bruce describes the remaking of his own
garden - not to become a garden, but rather
to begin a philosophic and pragmatic journey,
dealing with the designs of the house and
garden as one integrated exercise.

An Australian landscape design

ethos
by Bruce Mackenzie NSW
Extract from ‘Landscape Australia’ May 1996,
originally published in GDSG NL 15

I will reflect upon an experience of nearly 30
years ago when | stood overlooking the City
of Canberra from a viewpoint at the top of
Red Hill witnessing the amazing spectacle of
Canberra in its autumn splendour. My
interest in nature at that time was compelling
but had not been driven by scientific enquiry
or academic need, and it is pleasing in this
respect to recall some thoughts of my friend
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and colleague, the late Alistair Knox. He
would declare that the initial appreciation of
the Australian indigenous environment is
seldom an intellectual one, but more an
intuitive experience like falling in love. "The
loved one can become more beautiful and
we can become obsessed." Alistair would
claim that he had yet to see a man in love
with the indigenous environment who fell out
of love with it, or for that matter ever fell in
love with any other.

From my viewpoint on Red Hill, | was
sufficiently startled to be confronted with the
problem of reconciling my profound feelings
for the nature of Australia with the
presentation before me of an alien
landscape, albeit laid out like a grand
tapestry of rich detail, colour and texture ...
patterned and disciplined with consummate
skill.

This was Canberra, the Australian capital city
- my capital city. | felt offended and have
continued ever since to be offended
whenever the special qualities of the native
landscape are wasted or worse, humiliated -
in this instance even with the best will in the
world and with such indisputable
competence. Always in the background, it
seemed, the bush may be retained, as was
the case on the hills surrounding the city of
Canberra at that time

Later that year (1969) at the first National
Conference of the A.l.LA. (Australian Institute
of Landscape Architects) Alistair Knox and |
pleaded for a design ethos inspired by our
indigenous environment. Alistair required that
this landscape should be accepted totally
and proposed that it could not be subdivided
and placed in convenient compartments for
the use of "modern man and his stereotyped
surroundings ... you have to accept it prickles
and all ... until death do us part"”

Surely it must be time now (in 1996) for our
landscape profession in Australia to also
embrace with unrestrained commitment the
obvious, and bring together with skill and
artistry the essential components of
sustainable landscape practice and the
challenging aesthetic of the authentic
landscape Australia?
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In arguing the case for a design ethos driven
by the intrinsic nature of Australian
landscape systems, an ethos that must also
embody design excellence, and functional
effectiveness, underlying foundations can be
defined:

e definition in the sense that the images
created convey means of identification
and benefits of comprehension,
distinctiveness

e authenticity in that the character of the
place appears to be one that belongs,
that is believable

e sustainability in environmental
circumstances that are not always gentle
and manageable, and that may produce
extremes which can threaten survival of
the created landscape

o self-sufficient to the extent that the
fashioned landscape sustains society,
rather than one which must be served
and nurtured by society.

The design ethos promoted by this
discussion has at its foundation this essential
genius, the very ‘spirit of the place’. (I would)
consider and welcome, instead of the
stereotyped repeated images drawn from
conventional procedures and exotic origins,
the refreshing and almost unlimited challenge
of exploring the unique and complex qualities
of our natural landscape base ... a distinctive
theme barely exploited

Design skills shaped by a comprehension of
nature's dynamics need to be learned and
utilised. The theme is not one of building a
giant native plants garden, but of applying
appropriate techniques to generate telling
images of plant community associations and
sensitive treatments of landform, always
guided by the environmental imperatives of
the locality or the region The one outstanding
feature still required is the need for designers
as a body to accept the totality of the
principle that the only design ethos for
landscape practice is one based on
Australian landforms, soils and flora.
Landscape design should never be a thing of
fashion ... in its moods and characters,
landscape should be persistent, perennial.
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Conservation and biodiversity: a

personal perspective
Beth McDonald, Gold Coast, Queensland

Beth and Graham are an amazing couple
working tirelessly for more than four decades to
preserve, and equally importantly to inform the
Gold Coast community of the value of the
diverse natural environment that is under
extreme pressure from urban development.
This story is about a garden — a very special
and important garden, not your everyday
domestic garden! Lawrie

This area was the first land selected in
Mudgeeraba in 1859. In those days the
Government required the owner to clear a
certain amount of land each year to retain
ownership of it. Most of the land was cleared
and used for farming beef cattle. When the
owner, Cliff Hardy, died in 1987, the estate
was administered by the Public Trustee and
it was quickly designed for development
which did not go ahead. A developer bought
the land in the 1990s and Council and locals
fought the application in the Land Court.
Council was forced to purchase the land at a
very high price. The first Green Levy was
used for its purchase. Bushcare (now
Landcare) started planting on 24 April 1999,
25 years ago.

Community members have been the driving
force behind its development for low impact
environmental activities. The following
restored vegetation communities are found
on site: riparian rainforest, dry rainforest, dry
sclerophyll forest, Melaleuca wetlands, and a
small wet sclerophyll forest. A koala off-set
planting has been carried out by contractors.

Conservation

Besides propagation and education, one of
our missions in Native Plants Queensland is
conservation. What is it and how should we
incorporate it into our local branch program?
The Gold Coast City Council’s website
states:
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“The Gold Coast is one of the most
biodiverse cities in Australia, home to a wide
range of ecosystems, habitats, plants and
animals. We have over 6000 species of
native animals and plants including
amphibians, butterflies, birds, mammals,
reptiles, freshwater fish, flowering and non-
flowering plants. In fact, we are one of 36
biodiversity hotspots in the world!

This includes approximately 200 plant and
animal species that are rare and/or
threatened.

We are working hard to protect our
landscapes and wildlife, recognising the
critical importance of how a healthy natural
environment creates a sustainable future for
our community.”

Conservation is very complex as it involves
all aspects of our lives. Climate change and
habitat destruction are the major factors
influencing the biodiversity of our area at
present. How can we maintain healthy plants
and animals? Do we need to restore, protect
or enhance natural ecosystems. There is
also an element of teaching the general
public on the role they can play.

The biggest lesson that | have learnt in my
lifetime is that it is far easier to retain natural
ecosystems rather than trying to recreate
them. After working for 25 years in Bushcare
at Hinterland Regional Park where we have
had to completely restore many areas of
restoration, it is an exhausting way to go.

As a Branch, we do not have funds or time to
purchase quality land for protection of
habitat. Some of our members may be in
Council’s Voluntary Conservation
Partnerships scheme for private land they
own. Others have worked to attain
accreditation as Land for Wildlife members.
Some members volunteer to plant in the
Naturally Gold Coast program with their local
Landcare group.

While these activities are excellent, how can
the group become involved? Do we
propagate rare and endangered plants? Or
do we propagate all types of plants for
biodiversity and include the rare and
endangered plants? Assuming we grow
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these plants, are they going to be planted The importance of habitat trees

into natural ecosystems or in people’s Pam Yarra, Heathmont, Victoria

gardens? Is growing a rare or endangered

plant in your garden the way to This bifurcated Eucalyptus ovata (swamp

conservation? gum) was growing on our suburban bush
block, when my husband and | purchased it

During my role as Study Group Liaison in 1978. The house was sited in the block to

Officer, | saw a different type of move. We retain as many trees as possible. Due to the

have all heard of ‘tiny houses’ but how about next-door neighbour’s recent concern about

a ‘tiny forest'? A ’tiny forest’ is a very small a large branch overhanging their roof, | made

dense planting with a range of plants from a decision to have the tree habitat pruned.
low growing understory plants to tall trees. It ~ o R sryre
involves careful local species selection,
specific soil preparation, and a high diversity
of species without repetition.

The literature all states that it is the natural
ecosystems and their biodiversity that make
up the true conservation. Retaining
biodiversity will be a big factor as we are
gripped by future climate change.

4

9 ; 4 NG
A permit was obtained from Maroondah
Council and at my request their environment
/statutory planner photographed the tree and
marked red lines to indicate areas to lop and
stems and small branches to retain the
habitat values of the tree.

e

The arborist pruned as per the Council
recommendations in March 2022 (see next
photo)

| often see birds sitting on the tree and that is

e

; a reassuring sight. However recently at dusk,
One of the restored areas in Hinterland | saw movement on the tree. In quick
Regional Park, transformed from a gully of succession three sugar gliders moved up a
introduced grasses into a riparian rainforest branch and glided across the driveway to
restoration after 24 years of hard work. another eucalyptus tree. This was followed

by a ringtail possum leaping into a flowering

Extract from the NPQ Gold Coast Newsletter Eucalyptus ficifolia

‘Boronia Buzz’ #44 - January 2024
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Retaining large old trees, both living and
dead is important for many reasons.

¢ Many animals may live, breed or shelter
in hollows of trees.

e Large surface areas of trunk and
branches provide hunting sites for
animals that feed on organisms that live
under bark.

¢ An interesting feature of many eucalyptus
trees is they provide a higher nectar flow
between 10pm and 2am.

e Twigs and leaf litter debris provides a
source of food for wildlife. So tidying up
removes a wildlife habitat resource.

e Trees provide shade in gardens as well
as for houses.

e Being among trees and even hugging
them creates a feeling of wellbeing.

A recent study revealed that tree removal
has resulted in the increase of the native
noisy miner bird, threatening many bird
species. This in itself is surely a good reason
to retain trees and plant some more.
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Two difficult spots in our garden

Words Ros Walcott, Canberra
Photos Ben Walcott, Canberra

We have many difficult spots in our garden,
but | want to mention just two of them here
and the successful garden solutions that we
have (eventually) implemented.

"

One spot is the rim of our large pond which
consists of vast amounts of clay soil pushed
up by the bulldozer to create the pond. This
spot was first planted in December 2003 with
Grevillea 'Rosy Posy’ as we did not realise
then that the clay soil would be as wet as it
proved to be. These plants were attacked by
cockatoos and too much moisture sadly
ended their run in September 2004.

-~

2008 / ‘ =
This position was then planted with Dietes
bicolor, which is not even an Australian
native. (Horror!). Dietes, planted in
November 2004, is a tough and cheerful
plant, but the wet clay, which hardens to a
rock-like consistency in the sun, defeated it in
time. The plants began to look ratty and to be
shy to flower, so we had them all transferred
to our local tip for replanting December 2008.
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Our final solution, as it turned out, was
Callistemon subulatus ‘Brogo Overflow’. We
planted thirty of these along the edge of the
pond in June 2009, in full sun with wet clay
beneath, and they have thrived. They often
bloom three times a year after rain and form
a very pleasing 2m high hedge full of bees,
with soft, green new growth.

The second problem spot is outside the back
of the house, a long, curved narrow bed
along a path, in full sun, and with, we now
suspect, a fair dose of cement included from
the house construction. The first iteration in
this bed was 30 Acacia cognata ‘Limelight’, a
dwarf form of the River Wattle, planted in
December 2003.

‘Limelight’ is a hardy shrub in most soils and
positions and is tolerant of some lime, part
shade and light frosts. Recommended as
ideal for a low informal hedge and responds
well to pruning. As we have since discovered
none of the Acacia cognata hybrids and
cultivars are hardy in our garden, no matter
where they are planted, under protection or
not.
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These acacias were removed in April 2009
and replaced by Grevillea ‘Lemon Daze’
which was bred by Peter Ollerenshaw at
Bywong Nursery, just outside Canberra, so
we trusted that they would be hardy to our
frosts. However, we have not had much
success with this particular plant anywhere in
our garden, all were removed March 2011.

A a pec
They were replaced by Eremophila bowmanii
in May 2011. We thought that the full sun
position and excellent air flow would suit
these eremophilas. Although listed as
tolerant of most frosts they were not tolerant
enough of our frost in winter. They were
removed in December of the same year.

Frost tolerance is a vexed topic in our
garden. Some labels say frost tolerant and
the plants thrive — others with the same
designation fail. Even some plants listed as
hardy fail. A better designation is ‘tested as
hardy to -7deg. C’ for example.
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In October 2012 we planted 12 Rhagodia
deltophylla var spinescens, or Creeping
Saltbush, a dense spreading low ground
cover, with silver grey foliage, useful for large
areas in all soils and tolerates drought, lime
and frost. We persisted with this plant until
September 2023 when all were removed due
to poor growth.

Ay o I A Ao S5

In 2023 we planted this problem area with
Brachyscome 'White Delight’ which has
indeed proven to be a delight. These plants
have thrived, flowered over long periods and
grown to fill the area. In the mornings you
can watch the Satin Bowerbirds hopping
vigorously through the daisies, eating and

scratching.

One of the two enormous hares resident in
our garden ambles past most mornings,
snipping heads off the daisies as dessert
after eating our new plant shoots all night.
We finally have success stories for these two
difficult spots.

Plant Descriptions

Grevillea rosmarinifolia ‘Rosy Posy’

We planted 20 of this small compact shrub (1.2m x
1.2m) which produces large showy pendulous
racemes of waxy pink and cream flowers from
winter to early summer, extremely attractive to all
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honeyeaters. in December 2003. This plant grows
well in cool to subtropical and semi-arid climates, in
full sun or light shade, and does best in moist well
drained clay loams or sandy soils, mildly alkaline to
acid pH. Frost hardy, suitable for coastal gardens as
well. Plant on 1.5m centres and trim as a flowering
hedge. Do not overwater.

Dietes bicolor or Wild Yellow Iris

An attractive clump-forming perennial from South
Africa, 1m high, with light green sword-shaped
leaves. Beautiful light-yellow flowers with brownish
spots are produced on branched stems throughout
spring and summer. A fast-growing spreading plant,
ideal for use as an accent plant near ponds, or at
the side of pathways etc. A versatile and hardy plant
tolerating a wide variety of soil conditions and frost.
For best results plant in full sun in a moist, well-
drained soil.

Acacia cognata ‘Limelight’

‘Limelight’ is a dwarf form of the ‘River Wattle’
growing 0.5 — 1 m x 1 m with fine pendulous lime
green foliage. Limelight is a hardy shrub in most
soils and positions and is tolerant of some lime, part
shade and light frosts. Ideal for a low informal
hedge and responds well to pruning.

Eremophila bowmanii

Low to medium shrub, spreading to 1.3m high x 1m
wide. Silvery-grey felt like leaves and a pale lilac to
purple corolla. Full sun, open position, plenty of air
movement. Tolerates most frosts. Grey mould
problem if humid.

Grevillea ‘Lemon Daze’

A small shrub with bright yellow and pink pendulous
flowers. This is a hardy plant which flowers from
autumn to spring and grows to 1-1.5m high x 1m
across. It is best in full sun, but will tolerate partial
shade, grows in a wide range of soil types and will
attract birds.

Rhagodia deltophylla var spinescens

Creeping Saltbush is a dense spreading low ground
cover, silver grey foliage, useful for large areas in all
soils. Tolerates drought, lime and frost.

Brachyscome ‘White Delight’

‘White Delight’ has white daisy like flowers with
yellow centres, finely divided dark green leaves,
flowers from early autumn to early summer and
attracts butterflies. Height to 25cm. Full sun or part
shade. In Canberra brachyscome’s often need
some overhead protection and most die back during
the winter.

What a wonderful account of your persistence
Ros and Ben. | hope that other members will
follow suit and share their problems and their
solutions with us all! Lawrie

page 16



GDSG Newsletter #125 March 2024

Design with nature

Lawrie Smith Am, North Lakes QIld

This article was originally written for the NPQ
Newsletter March 2021 but was never shared in our
GDSG Newsletter. Reading about my approach to
landscape design may be of interest to members as
they plan and manage their own gardens.

Influences on my career

It would not have been possible to create the
diverse range of parks and gardens, each
with its own unique Australian regional
character, without the close association |
have enjoyed as a member of the Australian
Plants Society (NPQ or SGAP in
Queensland). Being integrally involved with
this organisation at all levels for more than 50
years, has allowed me the opportunity to
access some of Australia’s foremost
botanists and horticulturalists. This has
ensured that every project for which | have
been responsible celebrates the unique
Australian flora of the relative bioregion by
interpreting and demonstrating to the
community the potential that the local flora
has for use in amenity horticulture — ‘Design
with Nature’.

The Importance of Gardens

Throughout my career in landscape
architecture, | have applied this philosophy of
‘Design with Nature’ in all of the projects, and
specifically the public parks and botanic
gardens for which | have been responsible.
Public gardens generally and Botanic
Gardens patrticularly are places where the
community can be encouraged to reconnect
with nature. Contemporary urban
communities are becoming increasingly
divorced from the ‘natural’ landscape origins
from which we all evolved, with consequent
expanding physical and psychological
problems. A garden is a special space that
can restore our natural association with
nature and importantly improve our health
and wellbeing.

Tangible and intangible elements offered
These are some of the tangible and
intangible elements that a garden of any
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scale offers to those who experience them:
stroll along the avenues; meander the
pathways; explore progressively, enticed by
glimpses, views and vistas; appreciate the
innovative natural or built focal points; stop
and smell the roses (or preferably the Lemon
Myrtle); appreciate the seasonal diversity;
experience the sun and shade patterns; and
importantly understand the preferences of
plants suited to differing environments and
soils;

Inspiration for landscape and planting
design

In commencing a project, | do not
consciously set out to ‘design’ a landscape,
my initial approach is practical rather than
artistic. The inspiration is primarily derived
from a detailed understanding of the physical
site, the visual attributes and the imposed
functional components of a project. This is
complimented by identification and
evaluation of the range of related issues that
may be used to influence the planning and
detail design — for instance related natural or
cultural heritage stories can inspire layers of
interest. To be successful the final outcome
must have a strong sense of place and ready
acceptance by those who use it — without the
combination of these two aspects any park or
garden can never reach its intended
potential.

Plant knowledge is fundamental

The primary element of a landscape of any
scale is the plant material. This dictates that
the designer has a thorough knowledge of
plant species for the region, the climate, their
form, physical and functional suitability,
amenity horticultural potential and particularly
availability. Species selection and massing
that considers growth habits, specific forms,
seasonal effects and colours is the
fundamental palette used to inspire the
overall design.

Built form & Character

Similarly, understanding the materials
chosen for the built landscape elements will
inspire and enhance the design, specifically
when using innovative approaches to their
use in construction. A park or garden can be
distinguished as special or unique if the built
elements are inspired by the forms found in
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the regional landscape or in the detail shapes
and textures of rocks, plants or water. The
ability to innovatively synthesise, interpret or
conventionalise nature provides a range of
planning and design opportunities that will
firmly place any project in a logical
relationship with its surrounding environment
whether this is urban or rural.

Linking with natural and cultural heritage
Design of any garden, public or private, is
fundamentally a creative endeavour; you are
constructing a contrived place that, in its
planning and design must react appropriately
and sometimes innovatively to imposed site
constraints and opportunities. Generally,
these functional impositions (drainage issues
etc) can be designed to be positive elements
of the garden — this is the creative challenge
that can lift a design above the ordinary.

Understanding Nature and natural
processes

Critically analysing the forms and forces of
nature provides strong prompts that suggest
how to creatively combine the various hard
and soft landscape elements. Whether the
creative result is subtle or blatant, the
opportunity exists for these artistic elements
to enhance the observers understanding of
the processes of nature. This is
fundamentally important in a botanic garden
where it is vital to define the environment or
habitat for specific plants or plant
communities so that the scientific value of the
plant collection is enhanced and understood.

First impressions are the most lasting
Therefore, it is important to set the scene at
the arrival locations by creating a strong
visual and physical experience that attracts
the observer inviting deeper exploration into
the park or garden. It is important to
incorporate or interpret local physical and
heritage elements appropriately into the
planning and design process to achieve local
character and relationships. This requires
detail research into the history and heritage
of the site or locality.

Be inspired by Nature

It is important not to copy or imitate nature
but aim to plan gardens and create
associated elements that are inspiring due to
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their physical and / or aesthetic connection
with nature. Be inspired by nature and
natural processes in the planning and design
process. These built or sculptural elements
might be stylistically embellished to enhance
the experience, sometimes using subtle
messages or even frivolity to enliven and
make a walk through a garden more
memorable.

Built Environment

Design with Nature applies to the full
spectrum of our environment — it is just as
vital that the structures we build should also
consider the dictates of nature’s laws. For
example, until comparatively recently
Brisbane was characterised by the
predominance of traditional timber framed
houses raised on ‘stilts’ and surrounded by
wide verandas, and protected by corrugated
iron roofs. Visitors to Queensland, insensitive
to the functional reasons for this design style,
made derogatory comparisons with the
architectural styles of other cities. It is not
generally recognised that the ‘Queenslander’
was a logical and direct response to the
extremes of the tropical and subtropical
climate - this responsive style evolved to be
in harmony with nature — the only housing
style to be so classified throughout the
continent.

Climate Ignored

Unfortunately, in recent decades the citizens
of Queensland have turned their backs of the
wisdom of past generations and are
clamouring instead to build ‘brick veneer
fortresses’, complete with sliding glass
windows where only one half can be opened
and in addition there is virtually no protective
roof overhang to exclude the sun or the rain.

“but don’t worry! The air conditioning will
isolate us from the sun, wind and rain, as
well as the perfumes of plants and the
sounds of birds in the garden outside.”

To add insult to injury, these houses are
crammed together closely, on small lot
estates carved out of bushland slopes,
denuded of trees, with no room for gardens,
let alone shade trees. No wonder the
residents question why they roast in their
unprotected houses throughout the long hot

page 18



GDSG Newsletter #125 March 2024

summer, completely isolated from the
benefits of nature.

Towards the future

For more than 60,000 years the Aboriginal
people trod very lightly on this continent; but
after only 200 years of less than exemplary
stewardship we contemporary Australians
must accept the responsibility to radically
change direction toward a sustainable,
environmentally aware future. We must
similarly come to terms with this land, to
understand that every mountain, river, lake,
plant and animal is part of the Australian web
of life ..... and like it or not we humans are
integrally entwined within that web.

Whatever the future holds for the planning
and design of our cities and towns, their
parks and gardens | believe it is
fundamentally important that Australian
native plants are widely acknowledged as a
principal component of our built landscapes
of any scale.

That is the significance of practicing ......
Design with Nature!

‘Pretty’ flowers

Bob Bannon, Moreton Bay, Qld

It's always difficult to find plants to fit the bill
when there is a plethora of species to choose
from. Add to this the various garden design
desires and requirements, then throw flower
colours into the mix, and the plant palette can
become quite large.

As Lawrie has often said “the flowers are a
bonus”. Often, they last only a couple of
weeks, unless of course, you’re able to grow
some of the Grevillea cultivars which flower
endlessly. We don't all have that luxury, and
if you recall the GDSG Newsletter issue #118
about Gardens in Shade you’ll know our
garden. The alternative to flowers is to
consider foliage — colour, texture, and form.

Two of my favourite plants would be
Syzygium wilsonii — the Powder-Puff Lilly
Pilly, and Syzygium ‘Cascade’ a cultivated
hybrid between S. wilsonii and S. luehmannii.

ANPSA Garden Design Study Group — Newsletter ~ NL 125.docx

Both Lilly Pilly
have similar new,
long, lanceolate
leaves which
present in
beautiful shades
of reds, pinks
and bronzes,
weeping
beautifully at the
ends of the
branches,
standing out

FA8 against the more
mature darker foliage. ThIS carries over the
whole shrub, making a spectacular plant all
year round.

The large, dark
crimson pom-
pom flowers
dusted in gold
stamens, of
Syzygium
wilsonii are
stunning to
behold truly
remarkable, as
they hang
gracefully
massed over the
dark green foliage like fluffy decorations. A
wonderful shrub ideal for shaded gardens.

Syzygium
‘Cascade’ has
similar flowers,
but with paler
“Watermelon
Pink” flowers, to
me they play
second cousin.
The shrub is still
a great example
of a wonderful
foliage plant.

H Allowed to grow
o unchecked they
will reach about 3 metres by 3 metres but
respond well to a severe prune, looking
resplendent with the brilliant new growth.
Particularly useful as a tall dense and
colourful hedge or informal screen.
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\Y/ - Backh i
The MAILBOX

our garden!
Colleen & Geoff Keena, Glamorganvale, Qld

Even though
the drought
continues here
in south east
Queensland,
the grove of
Graptophyllum
excelsum in our
garden, have
been stunning
and we love the
antics of the
stream of
feathered
visitors, often
the Noisy Miner
to enjoy the
copious nectar.

As well there
are four
Brachychiton
bidwillii cultivars
along the north
of the house
and all
displaying large
bright red
flower clusters
since August.

The native
Hibiscus
splendens x H.
heterophyllus
and even the
Pandorea
jasminioides are
flowering
continuously,
even with no
watering.

Any rain we have had has been minimal yet
the plants are all flourishing and making the
garden a picture.
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John Elliott, Annandale, Townsville Qld

In May 2010 | stumbled on what was to
become known as the Mystery Tree on Mt
Stuart. It started a bit of a scramble to
discover its origins as this example of
correspondence from the Brisbane
Herbarium indicates:

“Tony Bean and | have had a look at the
specimens this afternoon and reckon from
the features we can discern it is Myrtaceae,
and quite likely a new genus. The 4-merous
flowers may suggest something near
Arillastrum from New Caledonia, but that has
a woody capsule and stamen in bundles. Not
sure yet if the stamens are bundled or not.
The patrtially free Hypanthium is quite
unusual.”

Herbarium in Cairns conducted DNA tests
which demonstrated that it was a new
species of Backhousia.

One of the early concerns, given that it only
seemed to grow on the top of Mt Stuart, was
whether it could be propagated. Keith
Townsend’s experience came to the fore,
and he soon discovered it could be
propagated from tip cuttings with an ease
that gave the name ‘Mystery Tree’ even more
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prominence. The speed with which the plant
could be propagated meant that within a year
we had plenty of stock and | had a number of
requests. One was from Terry Wright, a
rainforest plant enthusiast from the mid NSW
coast. We sent Terry some plants which he
then began to circulate, particularly to his
contacts in botanic gardens, where he rightly
believed that rare and unusual plants should
be planted.

So, it was through his knowledge and
contacts that the Mystery Tree ended up in
Sydney Royal Botanic Gardens — accession
number 20131407! At about this time the
SRBG was establishing the native bush
garden at Mt Annan, and the Mystery Tree
was subsequently planted there having been
propagated on site.

So, it was very exciting to receive the
attached photos of the Mystery Tree from a
fellow traveller - Larry Corbett - having
established itself with an extraordinary
display of fruit, some 10 years after being
planted. Another great example of the
Mystery Tree defying the odds!

Another useful member of the genus!
Something for our Sydney members to
investigate at Mt Annan! Lawrie
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Some thoughts on pandans

Don Lawie, Cairns, Qld

Pandanus trees are so much a part of our
Queensland landscape, especially the
beachscape, that we tend to overlook them.
The story of Edmund Kennedy’s expedition is
always accompanied at the start by a picture
of the party leaving Mission Beach by cutting
a track through the tall prop-rooted Pandanus
trees a feature of that area.

Any beach in our Wet Tropics will be sure to
have a Pandan or two and the photo makes
me wonder why | have taken the Pandan for
granted. Their rugged structure and colourful
fruit make them a Must-Do for photographs
of the beach, and they carry the latent
message for wrecked sailors "Here is Food".

| remember trying to eat Pandan fruit many
years ago; after much hacking with a cane
knife, | extracted a segment of the fruit and
tried sucking the juice. Was it good? Suffice
to say that if | were a starving sailor on the
beach, | would continue to starve if | had to
depend on Pandan fruits.

This photo of Pandanus tectorius, Beach
Pandan, demonstrate what an attractive tree
it is. They remind us we need to stop looking
and try seeing the beauty all around us.

Reprinted from NPQ Cairns newsletter #233, Aug 2023
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A new members message

Michelle Davies, Perth, WA

I’'ve been meaning to thank you for welcoming
me to the group at the end of last year. Time
has got away from me unfortunately. So, thank
you. | don’t have anything newsletter-worthy to
contribute at this time. But hopefully I'll have
something for later in the year.

I moved into a new (old) house mid-spring last
year, with an established garden in the eastern
suburbs of Perth. | am very keen to establish a
water-wise native garden, however | have a
great deal of learning and planning ahead of
me before | do much other than keeping the
current garden alive and somewhat managed.
This summer has also been particularly brutal
for our gardens, with multiple extreme heat
waves, and I'm also discovering the winds in
this particular location are a force to be
reckoned with! And whilst | am fortunate to
have an extensive reticulation/sprinkler system
already, it is also quite old, so has its constant
challenges too. And it will obviously require
reworking for any new garden design, which
will be a big job in itself. It's becoming
apparent to me that selecting specific plant
species will likely be close to one of the last
steps in the whole process. Which is a bit of a
shame, because it's the most exciting part!

So besides having to take the time to get to
know the different needs and (current)
microclimates of various areas of my garden
over the seasons, I'm also finding I’'m severely
lacking in knowledge around basic garden
design principles to even know where to start.
Let alone feeling adequately knowledgeable
about garden design for native plants. And
even more specifically, Western Australian
natives local to my area. Then there’s also the
technical aspects of growing and caring for the
plants. And the practical considerations of how
to transition from an established garden with
exotics (including lawn) to more of a curated
native garden (also taking watering system
needs into consideration). | definitely have a
lot of reading to do...

I’'m a fairly new member to my local Wildflower
Society branch, but | am also hoping to
eventually gather together some members in
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Perth (or from my local branch) to discuss
garden design more in depth, as a local GDSG
group. Are you aware of one already existing
in Perth/WA?

GDSG ‘Twig’

Michelle is a wonderful example of an
enthusiastic new member wanting to learn
about design and offering to be proactive by
joining or if necessary, forming a local ‘GDSG
Twig’. Currently, we have eleven study group
members in Western Australia, and that is a
good nucleus for regular meetings in gardens
to discuss planning and design matters.

Hopefully other members might like to start a
‘GDSG Twig’ in their nearby region, if you do
just ask me for a list of local study group
members to help you start the process. As
you know | regularly recommend being part of
a ‘Twig’ as this is so beneficial.

| wonder if you like the name ‘GDSG Twig’?
A ‘Twig’ is part of a ‘Branch’ is part of a ‘Tree’!!

I've been wondering for some time about a
suitable catchy name, Twig seems ideal to me.
What do you think? Lawrie

TWIG

= ANPSA

T+t's beneficial
to be a Twig|
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Note by mistake in Newsletter #124 the NL Archives page
covered issues 85 to 88 instead of issues 81 to 84 — so
these are now covered out of sequence in THIS issue.

The GDSG Newsletter index on the ANPSA
website, is a great way to search out specific
ideas and recommendations offered by
members in relation to garden design over the
years since the first Newsletter in May 1993.
There are many gems of inspiration introduced
by the following excerpts below, that are worth
re-reading, as they are still as relevant today
as they were when first published.

Read the full text for these references, as well
as other articles you find in the GDSG
Newsletter archives on the ANPSA website.

http://anpsa.org.au/design/des-news.html

Newsletter #81 February 2013
3D Gardening - dream it, design it, do it!

Jo Hambrett, NSW
A detail review of the Fred Rogers Seminar,
eight immensely informative and enjoyable
speakers, these summaries should not be
missed by APS members Australia wide . . . . .

The Morton ‘cave’ garden
Deirdre and Ivor Morton, NSW
. our original plan was to have a house that
felt like a cave in the Australian bush with a
native garden on the concrete roof . . .

On leaving our garden
Diana Snape, Vic
. our garden has really become part of us
so it will be hard to leave it behind, but we
have had 38 years of great pleasure and
enjoyment from it. . . .

Newsletter #82 May 2013
Proposing additional garden records

Ros and Ben Walcott Canberra
Given that storage of information on websites
in almost unlimited these days, we wonder if
more information and examples aren’t better
than just a select few. . . we should build up a
portfolio of a large variety of Australian native
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gardens which could give inspiration and
guidance to members . ..

Photos for garden recording project
Brian Walters, Sydney
. recommend that they be kept to a
reasonable number to avoid repetition and to
keep viewer interest . . . images need to be
large enough to show the features clearly . . .

Malcolm and Monika Freake’s garden in
Gisborne South, Melbourne

Chris Larkin, Victoria
... This is an incredible garden on a grand
scale, with more in common to a large well
maintained public garden than any private
garden in Australia in my experience ... an
Australian plant garden of style and lasting
value . . .

Newsletter #83
Chelsea flower show

August 2013

Bev Hanson, Vic
... the victory for the ‘exotic’ Australian
Garden is the first time in the history of this
classically English horticultural event that the
best in show prize has gone ‘Down Under'.
The garden was described as 'a showcase of
Australia's natural beauty and Mother Nature's
timeless design'. . .

The Howes garden

Jeff and Glennis Howes, Hornsby, NSW
. .. forty-one years’ experience in creating
and maintaining my garden of native plants
nurtured for over 30 years . . . because they
have spectacular and unusual flowers, foliage,
bark and aromas . . .

Newsletter #84
Small garden areas

November 2013

Diana Snape, Victoria
I've been wondering lately about our lack of
real progress towards a second book . . . we
could concentrate on the treatment of
particular areas common to most gardens . . .
I think our next book (whether e-book or
paper) will not be written by just a few writers
alone, but by all the members who make the
effort to send in a photo of a small garden
space that appeals to them, with some
comments about the plants or design aspects
that they've noted.
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Membership Matters Authors Check List

A warm welcome to all our new members
We look forward to your active participation in
your study group . . ...

Michelle Davies, Kelmscott WA

Leonie Hull, Canberra ACT

Gabrielle Stannus, Liffey, Tas

Kerri Howley, Bendigo Vic

Anna Ballard, Joyner QId

Rachel McGinn, Sinnamon Park, QId
Natasha Rutherford, Rocksberg, Qld

Eva Koromilas, Carlingford, NSW
Deborah Knott, Auchenflower, Qld

Current membership: 240

Treasurer’s report — February 14, 2024

General account: $ 5,960.47
NL Index 2023: $ 264.00
Dropbox upgrade $ 184.67

Term Deposit: $ 26,475.82

(incl interest $955.43) - reinvest @ 4.8% for 12 mths to 25/01/25
$ 32,436.29

Treasurers Note: before reinvesting the Term

Deposit, $3,000 was transferred to the General
Account to cover various costs, and particularly
updating the GDSG website.

TOTAL ASSETS:

Membership of GDSG is free ...

The Garden Design Study Group Newsletter is
published three times each year in March, July
and November . . . .

Newsletters are distributed only by email.

Copy deadline: two weeks before the
publication month, earlier submissions will be
most warmly welcomed by the Editor.

Newsletter Editor: Lawrie Smith AM

38 Sandpiper Avenue NORTH LAKES Q 4509
Phone: 0411 228 900

Email: gdsg@anpsa.org.au
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Now that the GDSG updated Website is
operational you will find this check list a useful
reference as you write stories or articles about
garden design to be added.

Following these guidelines will ensure that all
the relevant site information accompanies the
text you write. This will ensure readers know
the main physical issues that have influenced
the design of the subject garden, and can
relate it closely to their own local conditions.

Potential site influences:

(Other items of influence may also need to be considered)

Topic: Nominate the Newsletter theme, or

alternatively another subject
Author: Name and preferred contact details
Site location: Town or city, street address, State

North:  Aspect, influence of sun and shade,

microclimate

Climatic Zone: Tropical, sub-tropical, temperate,
mediterranean, arid, etc

Topography: Coastal, riverine, plain, foothills,
tableland, montane, etc

Slopes: Level, gentle slope, steep slope,
undulating,

Soil Profile: Subsoil type & depth; Topsoil type &
depth, pH

Geological: Local rock type: sandstone, limestone,
granite, basalt, other . ..

Drainage: Surface & subsurface; seasonally dry,
occasionally moist, always wet, etc

Environment: Special botanic or ecological site
relationships

Photographs: Send as separate high-resolution
attachments, not embedded in the text -
Maximum resolution 2 - 3 MB; Add a
caption to each photograph if necessary,
or otherwise state No Caption.
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A GLIMPSE OF THE NEW GDSG WEBSITE — explore for

Designing or redesigning your garden?
Have you ever thought adding more Design, with a capital D, into your native garden? Or have a
problematic area that needs a bit of know how?

If so, then the Garden Design Study Group (GDSG) is there to assist.

(https://anpsa.org.au/study group/garden-design-study-group/)

GDSG aims to share information about native garden design and promote the planting of Australian plants.

The Group is managed under the national body of Australian Plants Societies (ANPSA). It is free to all society
members. If you’re not already signed up, just fill in the Join section.

You can also go to ANPSA (https://anpsa.org.au), and click on Study Groups. Scroll down to the Garden

Design Study Group.

While newsletters back to 1993 are already on the website, they are in PDF form and so hard to search and
access via web.

And so we are in the process of updating its content to make it more interesting and accessible. Some
content is already there, with more to come. As well as drawing out the best ideas and insights from past
newsletters, we will be progressively adding new stories. We have grouped them under the 9 categories,
shown on the next page in Find out more.

You can see all the current stories we have updated here: https://anpsa.org.au/garden-design-stories/

We'd particularly like to hear from you if you have a great story to tell. Just be in touch with Lawrie Smith
on gdsg@anpsa.org.au or Heather Miles hmiles1672 @gmail.com, and we can discuss ideas. In the

meantime, please enjoy scrolling!

Garden Design Study
Group

Welcome to the Garden Design Study Group

The Australian Garden Design Study Group operates as one of the many Study
Groups under the umbrella of the Australian Native Plants Society (Australia). Our
primary objective is to encourage the cultivation, propagation and conservation of
Australian plants.

Read more
—_—

Join the Garden Design Study Group

Membership is free to members of regional plant societies. Click to find out more.
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Find out more

We have a wealth of information and ideas to help you on your journey. Click on each image to access insights and stories on garden design.

You can also scroll down to the index of stories and information and search through the index.

Planning and design Design principles

¥

Learning from nature Urban landscape

Index of stories and information

Here are our latest stories. Click on the categories above to see more.

Search Category Bioregion

| All Garden Design Topics W ‘ | Al Bioregiona e

Create a sustainable native garden
& Fabruary 2024

/

- / :
The Australian Garden

ng with Australian Plants

and providing habitat for local

ion When you creata i ive gardan, you discover its of gardening, fro
fauna o fostering a sense of...

Garden design - The past informs the present and the future!
& Fabruary 2024

Lawrie Smith, AM, spoke at an Australian Plants Sock Wiama in Sept 022. His topics was:
the future! About...

Looking from the inside
& Fobruary 2024

Pagaiaf10
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‘The past informs the prasent and

1am fortunate to have & lot of large windows drawing my attantion to what is going on outside. They give me views from the sky 1o the garden anound..
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