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transform a garden into one that
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Lawrie Smith 16 intentional. The simplest of
objects, a potted plant, a
Sculptural rock, or garden seat,
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18 The key to optimum design
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and direct the eye into the
landscape.
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EDITORIAL

Welcome to GDSG Newsletter #133,
hopefully you will find this another interesting,
fact filled issue.

Lawrie Smith

Since Newsletter #102 distributed April 2018,
every issue has had a specific theme used to
suggest article topics for members to write
about. So far there has been a diverse list of
more than 30 diverse themes, each of these
focus on one aspect of garden design. The
first theme subject was very appropriate:
“Garden Arrival, and Welcome — first
impressions”, because every garden should
have a welcoming character, right from the
front gate or perhaps before that when first
viewed from the street and the footpath.

Without exception members have always
written amazing articles about their garden
experience related to the current Newsletter
theme for sharing with everyone. The variety
of subjects cover aspects that address the
differing conditions around the continent, but
it is those that delve into design opportunities
and constraints that have universal appeal. |
often think that it would be very interesting to
start at the first issue, and read all the theme
articles progressively in one session! | feel
sure you would find this an educational
experience for your own garden design.

The theme for issue #137 for May 2027 is,
“I Designed It My Way” - as you know, the
themes for next four issues are always
placed at the bottom of page one in each
newsletter. This subject is the last of the
long list of themes!! Guess what? | have
run out of suitable themes after issue #137. |
could go back and select some of the more
appropriate themes to do for a second time.
Instead,
| have decided to invite members to suggest
one or two subjects you would like to see
included in future lists of themes:

Here is an important job for you!
Share theme subjects you would
find most useful for the list.
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ANPSA 2026 - Alice Springs

The ANPSA 2026 National Conference is
now only three months away. Like me, many
members no doubt made early bookings for
accommodation and travel to Alice Springs
for the Conference, to explore the botanic
and environmental heart of Australia.
Regrettably, | have just organised to cancel
my bookings on Doctor’s advice due to a
medical condition yet to be fully identified.

Despite my absence in Alice Springs, | hope
that we will still have a GDSG meeting at the
Conference as usual, so together we can
review what is of most value to our members
through our activities, and consider new
ways to enrich our understanding of garden
design with Australian native plants.

In the previous Newsletter, | mentioned that
due to age (almost 83) and health issues, |
was approaching a decision point, where |
must give careful consideration to my long
term ability to continue with all of the many
responsibilities | really enjoy doing . . . ..
who can foretell such things?

Consequently, | believe it is important to
advise GDSG members that the position of a
new Study Group Leader may be on the
horizon in the not too distant future. This will
be one major discussion subject for the Alice
Springs GDSG meeting Agenda!

Between now and August, | intend to
organise with one of our members to conduct
the GDSG meeting in Alice Springs. So, if
anyone reading this would like to volunteer to
conduct the meeting, please let me know.

ANPSA 2028 - Queensland

One of my responsibilities that has recently
fallen victim to my declining health, was
handing over the task of leading the group of
NPQ members planning the ANPSA 2028
Conference to be held in Toowoomba,
Queensland, to Brenda Meehan. Over the
last twelve months we have prepared a very
interesting Conference program based on the
theme “Across the Great Divide”, which will
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focus on the diverse and significant flora that
spans from the southeast coastal plains and
foothills, up the main range escarpments,
north and south along the crest of the Great
Divide, and across the Darling Downs to the
Brigalow and southwestern slopes. The
Conference will introduce this complex of
amazing bioregions which offer unique
geology, topography, botany, natural
environments and cultural practices that are
nationally distinctive. Those attending the
ANPSA 2026 Conference in Alice Springs
will be introduced in detail to the amazing
region and enticed to travel to Toowoomba in
two years’ time.

Melbourne Garden Design Study
Visit Group is formed!

Great News!! Later in this Newsletter you will
see a new section entitled ‘Melbourne
GDSG’ - this will become a regular page in
each issue, outlining activities of the recently
formed Melbourne Garden Design Visit
Group, organised by Bev Hanson.

Bev a long time GDSG member and part of
Diana Snapes original Study Group, has
decided that it is time to reform the local
Garden Visit Group for greater Melbourne.
Bev has contacted all local members with the
intent to basically model the group on what
we have been doing so successfully in
southeast Queensland, since January 2017.

Over the past few years other members in
Perth, Tasmania, and Sydney have made
tentative approaches about organising
Garden Design Visit Groups in their own
region, unfortunately so far nothing positive
has resulted. Hopefully Bev’s decision will
spur others to follow her example.

If you are interested, don’t hesitate to contact
me to provide the basis of what has worked
for us in the Sunshine State, in terms of
planning and organising a local Garden
Design Visit Group in your region.
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Next Newsletter THEME

“Sensory Gardening”
Newsletter #134

August 2026

Have you noticed how the presence of a
readily observed but possibly unexpected
item that is visually different to the rest of the
garden, can catch attention and make a huge
difference to the aesthetic qualities
observed? These items can either provide a
positive or negative impact, and often one or
more of our senses combine to stimulate and
enhance the garden experience. Consider
the following sense stimulants:

Sight: Most probably it will be a dramatic
floral image of one singe flower, or perhaps a
floral carpet, that catches your attention?

Hearing: Perhaps it could be the soft
whispering of breezes sweeping through the
foliage of Casuarina needles that you hear?

Touch: Maybe it is feeling the contrast
between the beautiful smooth texture of the
trunk of a giant Eucalypt, compared against
the rough corky lower bark?

Smell: Searching for the source of that
unusual spicy aroma that is pervading a
section of the garden, because you simply
have to find and identify that plant?

Taste: You may be tempted to pick an
attractive juicy looking fruit to taste the
flavour to see if it might be a new edible plant
for introducing your garden?

No doubt you will recall some of these
special ‘ephemeral’ elements previously
experienced in your own or others gardens.

Possibly it could be the combined sensory
influence of several natural or constructed
garden elements that attract and entice you
deeper into the garden, but as a by-product
the search reveals areas you may not have
previously experienced or explored?

Please send a picture and a descriptive
paragraph about that special interesting
sensory element in your garden to share
with us all in the August Newsletter!
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This Newsletter THEME

“Design and Garden Focal
Points”

Using focal points in the landscape is one of
the easiest ways to transform a garden into
one that feels more designed and intentional.
The simplest of objects, a potted plant,
sculptural rock, or garden seat, can all be used
as focal points. The key to optimum design
solutions is all about placement. Here are just
a few ideas using common garden objects to
draw and direct the eye in the landscape.

Plants as Focus. Careful planting design
using interesting
plants with
dramatic visual
character provide
contrast with
each other by
colour, texture,
form or even
movement to
inherently
become focal
elements.

InV|t|ng seating. Entlce a V|S|tor into the

TR o garden placing
interesting chairs
or benches to act
both as inviting
destinations and
as focal points.
Locate seating
where it can be
viewed from
other areas of the garden or from inside the
home. A seating area at the end of a walkway
offers an attractive view from the house and
reason to wander down the path.

Container among foliage. Work focal points
into garden beds to provide a visually arresting
spot for focus amid drifts of plants. A sculptural
ceramic container nestled in the bed draws
attention and then encourages the eye to
wander over the surrounding plants in a slower
appreciation of the display.
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Pathway plvot Corners and pathway
intersections are
prime spots for
adding focal
points. For
instance, a
collection of
interesting and
attractive
weathered timber
pieces, arranged
along a side
pathway
encourages
walkers to take a
new direction.

Simple sculpture Define a smaII formal

: s garden by a
central focal
point sculpture
with a simple,
possibly
dramatic form,
surrounded by
massed bedding
plants with a

single flower colour.

Frame a view. Wooden barriers, supports,
clipped shrubs,
or simple
structures,
located at the
sides or ends of
pathways,
encourage the
eye to focus on
an area of the
garden that could otherwise be overlooked.

Alluring garden bed. Create a feature focal

= point with a
fallen log which
also directs to a
distant view.
Keep foliage
simple with
varied green
hues, accent by
flowering plants
to direct attention to other garden areas.
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Edge screens. As an alternative to a hedge,
= use interesting
screens to both
provide privacy
and act as a focal
point. Recycled
timber or tree
trunks &
branches can
make ideal
supports for vines and orchids.

Water element. Fountains and other water
elements
immediately
attract attention
in the garden,
drawing eyes to
the movement of
water and ears
to the soothing
sounds. Moving
water is invaluable as a focal point at the
centre of courtyards, set into garden walls, and
even at the end of pathways.

Formal Bow! & water jet to focus attention

Spemmen tree Carefully locate a specimen

L ; » tree as a focus of
a lawn, a terrace,
or within a
garden bed;
surround and
accentuate by
lower-growing
plants. Choose a
tree or a large
shrub with
outstanding
characteristics to
be a focal point -
interesting
branch structure,
brilliant spring flowers, or distinctive foliage.

These comments and related images are a
random mixed group to show a few of the ways
that focal points can be used to advantage in
almost any garden. It is apparent that the
specific item that is the centre of attention must
be considered as a design element from the
outset of planning the specific garden, if its
function is to provide maximum visual value.

Dramatic size also attracts attention
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The April issue of ‘Landscape Australia’ included
a surprising article about the use of ‘*kitch’ in
gardens — something that you would probably not
expect in a professional publication! | thought
several times about quoting excerpts from it in
our Newsletter, as in some ways it relates to the
current theme of ‘Focal Points’. So here goes!
these imaginative aspects and the objects used,
may provide some innovative native garden
design options to carefully consider?? It covers a
number of gardens around Victoria which local
members might find of interest.  Lawrie

Cultivating ‘kitsch’: Against the
‘blandscape’

Cassandra Chilton — ‘Landscape Australia’ April 2026

“In a world of homogeneity and environmental
calamity, Kitsch introduces friction and discomfort,
making us look again and think anew.”

Respected design magazines peddle an
increasingly familiar aesthetic of the
contemporary garden — naturalistic, tonal and
tasteful. In others, perhaps more popular, the
images and descriptions reveal a suburban
vernacular slipping quietly away.

The book ‘Front Yard’, an affectionate survey
of Melbourne and regional Victoria’s domestic
gardens — from the idiosyncratic to the slowly
decaying. Leafing through the book’s pages is
to rediscover a lost folk art: shell fountains,
bricolage grottoes, decorative ironwork,
painted tyres, fantastical topiaries and
menageries of ceramic figurines clustered in
beds of plants and pebbles. Gardens of
personality, narrative, humour, even pathos.
These are kitsch gardens.

Kitsch isn’t just “bad taste.” It's a space that
mediates between the artificial and the natural,
highbrow and lowbrow, vulgar and refined, the
beautiful and the absurd. Front yards are
moving — they not only reveal horticultural
choices, but dreams, losses and attempts at
beauty that falter into strangeness.

By contrast, contemporary garden styles
circulating in the domestic design publications
are in good taste. They are what Cassandra
calls the “blandscape.” Blandscapes aspire to
timelessness but belong to no time at all. They
rarely offend anyone and are great for property
resale values. They advertise ecological virtue
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by looking wild and natural, dreamy and
winsome, but in ways that often converge on a
narrow, predictable aesthetic.

Blandscapes are abstract, never figurative.
They only employ simple geometries: the circle
and the rectangle are gospel. Feathered edges
proliferate. Crazy paving is permitted, but only
because it appears “natural.” They all have
stepping stones embedded in a lush

green Dichondra carpet. Blandscapes have
swathes of soft things, grasses and perennials
that blur into a tasteful haze. When not soft,
they sprout clipped balls of foliage — hard
forms to make the soft seem softer. They have
ruined Miscanthus for everyone else.

Architects just love blandscapes. They are a
passive foreground that allows buildings to set
formal and aesthetic agendas. The hand of the
garden designer is camouflaged in the
blandscape, absorbed into an image of
restrained naturalism. They are beautiful, yes —
but also curiously “meh.” Perhaps with hope,
there are projects beginning to reclaim kitsch
tactics to open new aesthetic possibilities?

Take Brunswick Garden by Kirsten Bauer and
Adrian Marshall. On the surface, it is a classic
bush garden — indigenous grasses, shrubs,
habitat-rich planting of the Victorian volcanic
plains. But its defining feature is a pathway and
pond built from reclaimed samples from
Bauer’s design practice: not only the beautiful
stone offcuts, but lurid tactile tiles, plaques
engraved for other projects, shards of
incongruous colour. It is like the Acropolis
mosaic paths of ancient fragments, but evokes
a new Holocene geology, updated for a world
of construction waste and neon plastic.

3
= &

Brunswic arden features a pathway and
pond built from reclaimed samples
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Or take Openwork’s design for the seating at
the Heide Museum of Modern Art Healing
Garden at Bulleen. Here, leftover limestone
blocks from the iconic Heide house are
stacked as bases, topped with whimsical iron
arms and backs, referencing historic
photographs of the Reeds lounging with
wrought-iron furniture. The result is a chimera:
part classical fragment, part suburban patio
set. Recognisable elements reassembled into
something at once uncanny and endearing.

and topped with whimsical iron arms and

And consider Rush Wright Associates’
Victorian Emergency Services Memorial in
Treasury Gardens — a garden within a

garden. At its centre, a carved stone is draped
with a bronze plaque, transmuting the molten
forms of engine blocks from cars destroyed in
the Ash Wednesday fires into a
commemorative artefact, all set within the
theatrical gesture of grotto-style rockwork. The
surrounding fern garden plays with double
meanings: “Victorian” as both colonial era and
Australian state. Ferns, once stripped from the
Dandenongs to fill Victorian ferneries, are
brought back, increasing the diversity of native

Memorial in Treasury Gérdens balances
history, irony and poignancy.
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species within this historic garden. The
memorial balances history, irony & poignancy.

!

Classical garden urns encrusted with oyster
shells and contemporary detritus

| am also testing this terrain in my own work. |
have been making new kinds of classical
garden urns — in collaboration with Claybia
Ceramics. Instead of Versailles-style
McMansion urns, these are encrusted with
oyster shells and cigarette butts — a midden of
contemporary detritus. They are grotesque,
abject, funny and sorrowful.

Each of these projects resists the polite
homogeneity of the blandscape. They embrace
pastiche, hybridity, kitsch strategies of
combination, reuse and excess. They suggest
a way forward that is neither nostalgic nor
bland but is alive with narrative.

Against the blandscape, these projects argue
for gardens as places of surprise, intensity,
even discomfort. They suggest that ecological
thinking — biodiversity, habitat, environmental
repair — need not be expressed only through
restraint and good taste, but entangled with
kitsch tactics: exuberance, bricolage, even bad
taste. Kitsch becomes a way of weaving new
narratives between the artificial and the
natural, the ecological and the ornamental. As
Kissick reminds us, bad taste can reset the
course of aesthetics. Taken together, they
point to an alternative to the polite beauty of
the contemporary suburban front yard — one
where culture, ecology and excess are not
contradictions but companions.

Where blandscapes smooth everything over,
kitsch reintroduces friction, making us look
again and feel anew. In a world of sameness,
maybe that’s what gardens need most.
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Plants in Design

Plant Community Composition

Lawrie Smith

Back in 2011, | was engaged to provide detail
planning and design advice for a new section of
the Brisbane Botanic Gardens located in the
western suburbs at Mt Coot-tha. The new
expansive site area resulted from construction of
an adjacent motorway intersection and tunnel
that traversed the edge of the site, effectively
creating a new and visually dramatic ‘front
entrance garden’. Recently, in preparing for the
50™ anniversary celebrations for this Botanic
Garden, | rediscovered the following outline for
planning the composition of the various plant
communities, prepared to guide the detail
planting design for the new gardens — | thought
that GDSG members may find some aspects of
interest and of use, for their own home gardens.

One of the most important of the planning
procedures is the interpretation of the
composition and form of the natural RE
bioregion communities to be applied to the
layout design for the related planting in the
Botanic Gardens. Reference should be made
to the relevant information published by and
available from the Queensland Herbarium
supported as well by field inspections to verify
the physical components, relationships and
influences on garden planning.

Detail planning and design for the
establishment of the living collections
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throughout the Botanic Gardens will involve
consideration of the following components
typical of most natural communities:

Composition

Understand the typical basic plant composition
of each selected RE community: dominant
species, plant layering and plant density;
develop design parameters to influence the
planning for the related living collection garden;

Vegetation layers

Understand and assess the composition of the
RE community to define the logical and
desirable make up of the on-site garden; note
particularly the various layers - tree canopy,
understorey, ground cover and feature
specimens;

Sectional relationships

Identify and define if there is a range of natural
botanic, physical or aesthetic associations
occurring within an RE for translation into the
collection garden design; it is possible that
there will be a number of such groupings which
could be expressed as individual ‘sub-beds’
across the living collection garden. Each group
should be closely related to a path or lawn
area to aid in observation and signage for
interpretation.

Species diversity & association

Each RE will offer a range of plant
relationships relative to microclimate and or
local physical conditions which will assist in the
display and interpretation of the natural
diversity of species through — form, height,
spread, habit, texture, colour, flower, fruit,
foliage etc; identify the relative patterns from
field observation for translation into the living
collection garden design;

Plant density

The number of plants in a specific area of a RE
is influenced by both natural and applied
influences. Plant density is directly related to
the optimum mature size but varies dependent
on whether specimens are individual and
isolated or if grown together in groups.
Additionally horticultural maintenance
procedures (formative pruning) can modify
natural form and habit.
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Comprehensive knowledge

It is vital that the designer, aided by the
Horticultural Reference Group, has a
comprehensive knowledge and understanding
of the RE bioregional communities and their
related species to ensure optimum planning,
design and establishment of the living
collection.

The diagram below illustrates a method of RE
Community representation in ‘sub-beds’.

BRI AR S IR 5

Relationship of plants, paths, rocks and mulches

Pathway through RE : ——— RE community ‘sub-bed’
) 4% containing selected associated

community garden

plant layers

— e

O

Vegetation groups and path relationship

Vegetation groups and path relationship
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Planting Layout Design

When planning the layout for a garden or forest
area it is important to consider and apply
specific design principles to ensure that the
long term development and establishment of
the plant specimens is appropriate for optimum
scientific, information and interpretation
purposes. The principal considerations include:

Specimen size and spread

Ensure sufficient space is allocated for the
expected mature development of tree species;
as isolated specimens; in a grove; or as an
avenue. Many rainforest species where
competing for space and light in a natural
forest, naturally develop columnar form with
significantly greater height than when grown in
open cultivation. Although as isolated
specimens canopy spread may be much

greater.
/\} &
(; \‘/j >
/ ‘;‘ < \/ / /

Columnar upright spreading
Aspect

Know where north is. Locate specimens
relative to preferred sun exposure to maximise
flowering, fruiting and foliage colour. Assess
where maximum and minimum sun exposure is
found around the perimeter of a garden bed or
forest area and locate species appropriately.
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Garden cross section

Locate specimens within a garden bed or
forest area to take advantage of their natural
form and habit to maximise appreciation as
lawns and pathways are traversed. High
branching trees allow understory plants; dense
full height shrub foliage restricts viewing but
provide wind breaks. Reverse configuration
maximises canopy sun exposure to the north.

Note: In Botanic Gardens north of the Tropic of
Capricorn, summer sun (November to February)
shines from the south but at a steep acute angle.

Garden cross sections can also function as
windbreaks when aligned across the direction
of prevailing winds.

[ g“w P
A %Rimyxwﬁ EN>
Garden layout

Location of specimens in gardens with groups
of multiple species should always allow for at
least one or two of a group to be placed close
to the edge of a path or lawn to assist labelling,
close plant inspection, and avoid public access
across a garden bed to see an internal plant of
interest.
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Bev Hanson — Landscape Royalt

DON’T MISS THIS!

Bev’s garden will be featured on ‘Gardening
Australia’ on Friday May 15th at 7:30pm and
repeated on Sunday 17th May at 1:30pm.

Readers will recall from details in the February
Newsletter, that members of the Garden
Design Study Group of the Australian Plant
Society, (Victorian chapter), have taken up the
challenge to recommence regular meetings in
local gardens. Bev Hanson is guiding the
process, and the first meeting of the Melbourne
GDSG Branch was held in her garden on
Sunday 19th Apiril.

Jan Davies, secretary of the Warrandyte
Community Association reported on the
meeting as follows:

About 20 attended and brought picnic lunches.
Julie Edwards agreed to do the computer work,
keeping records, sending out emails etc. Bev
intends to do a write up for the newsletter after
the meetings. This meeting has found out what
the group is most interested in, and this will
influence planning for the rest of the year.

Bev gave a PowerPoint presentation showing
many of her garden designs and discussed her
approach. The next meeting is planned for July
at Margaret James' garden at Rosanna
Parklands, the Merchant builder’s estate. Bev
is hoping that if she organises a few of the
initial meetings that a younger person may
step up and carry on.

First Book about Bev’s Gardens

Local landscape designer and environmental
advocate, Bev Hanson, was celebrated at the
launch of the book “Bev Hanson — Very
Warrandyte”. The Warrandyte Community
Association published this book in recognition
of her leading role in the local community. Bev
was a founding member of the Association,
and its predecessors, the Warrandyte Advisory
Committee, and the Warrandyte Environment
League.
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The book launch in October 2025 was held at
the Warrandyte Mechanics Institute. It was
“packed to the rafters” with locals, family and
friends who have known Bev for the last half
century, and by landscape designers who
have worked with Bev and been influenced by
her approach.

Association president, Terry Tovey, said “Bev
is one of our living treasures and the
publication of her story is long overdue. Bev’s
unstinting and often unsung contribution to the
preservation and enhancement of our town’s
beautiful natural environment needs to be
recorded, as does her work throughout greater
Melbourne.”

Melissa King, horticulturalist, author and
presenter of ‘Better Homes and Gardens’,
launched the book. Melissa, grew up in
Warrandyte, and has known Bev Hanson since
her childhood. Melissa said that “Bev is a quiet
achiever who has helped shape the Australian
landscape and paved the way for other great
women in horticulture. Bev has always been a
trailblazer, attending Burnley Horticultural
College at a time when few women did. She
learnt from the best, her early work with the
great landscape architect Ellis Stones, is
evident in her clever placement of rocks — the
way she embeds them into a landscape with
naturalistic artistry, so that they look like
they’ve always been there.”

The Warrandyte Community Association
published the book which includes incredible
photos of Bev’s gardens and designs, taken by
local photographer Stephen Reynolds. Local
wordsmith Jenny Brown wrote the text, and
Wayne Rankin, one of Australia’s most
talented graphic artists created the design.
The book is available from WCA
https://www.warrandyte.org.au

At 84 Bev still has lots of energy for gardens
and has an incredibly sharp mind. She is
thinking of writing a further more
comprehensive book about her work, though
contemplating whether a series of U-Tube clips
may be more effective!
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Very Warrandyte - Bev Hanson

BOOK REVIEW by Lawrie Smith

g A S v z
Excellent ‘natural’ waterway created in Bev’s garden

It is a privilege and an honour to know Bev
through our Australian Plants Society, and the
Garden Design Study Group. This special
book tells the amazing background story about
her lifetime of caring for the environment
through planning and garden design at all
scales, with a truly Australian character.

One aspect comes out loudly and strongly in
this comprehensive account of a significant life
working with and celebrating Australia’s flora in
landscape and garden design, itis . . ...
”Have you run this past Bev?”

This simple question has been regularly posed
by many people over the years, and Bev
readily responds, always with positive
suggestions drawn from decades of
understanding natural landscape processes.
From the outset of her significant career, and
armed with a Diploma in Horticulture, Bev has
learnt from the best practitioners such as Ellis
Stones, Edna Walling, Roger and Gwen Elliott.
Although her most significant influence is
through personal observations of native flora,
and her role in the early formation of the
Australian Native Plants Society.

It is stimulating to learn from the pages of this
anthology, something about Bev’'s many
design contributions to diverse projects, all of
which have made the difference to preserve
and enhance the quality of the natural
environment, not only in Warrandyte. On the
wider scale, she has led and won battles to
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preserve creeks and waterways against
proposed concrete engineering. Suggesting
varied road widths and geometry to preserve
trees, has been high on her agenda. Ensuring
local native species are used in parks, gardens
and streets has always been fundamental. The
local Warrandyte Community Centre Garden,
and Uniting Church Garden, are prime design
examples of her work.

Bev has formally shared her knowledge and
creativity by part-time teaching Adult Education
classes for more than fifteen years. These
regular lectures and workshops have ensured
that her love and knowledge of native plants in
design have wide local influence. Similarly, the
numerous residential gardens for which she
has been responsible have continued and
enhanced her design influence.

Most importantly since 1969 Bev and John
have created and maintained their own home
within a beautiful timeless garden created on
an attractive hillside in Warrandyte. Regular
open garden days share this with the public,
each time attracting many hundreds of keen
visitors. Here her design talents are widely
presented, and no doubt encourage many
others to follow her example of caring for the
environment by appropriate garden design.

Enticing view to the garden from inside the house

This book has the potential to form the
excellent basis for similar regional communities
elsewhere in Australia to develop a reference
manual for guiding the planning, design and
management of their locality. Bev has
obviously provided a personal example,
second to none, for what is possible with grit,
determination and respect for the environment.
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Some of our members would know Bev and have likely visited her garden
more than once? Others may not know her personally, but may have read
about her design philosophy in past Newsletters? Or perhaps, what you
have just read on the previous pages inspires you?

You are invited to share your thoughts and observations about Bev for
inclusion in the next Newsletter. Carmel and | will read each submission
and decide which entry provides the most appropriate comments.

That author will receive a copy of “Very Warrandyte” in the mail, and also
recognition in the next Newsletter.
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Barbara Comments

Barbara Buchannan was a talented and long-term
member of GDSG. Over many decades she has
left a legacy of very useful garden planning and
design observations and suggestions. Selections
will be republished each Newsletter in this column.

Open Space, Grass and the Larger
Garden

Barbara Buchannan - from Newsletter 2, 1993

Everyone who gardens has some idea,
however hazy, of what makes a beautiful
garden; these ideas develop and alter with
time and experience, just as the garden itself
grows. When we native plants enthusiasts set
about making a garden we generally want to
recreate our own little bit of bush. Mostly we
accept that it is neither desirable nor possible
to make an exact replica but seek instead to
capture an atmosphere, the spirit of the bush.
The ways we try to do this depend on the size
of the garden (and | am writing specifically
about larger ones), the state of the garden
when we start; the strength of our obsession
with Australian plants and how we balance the
collector's urge against the yen for artistic
expression, and the yen for naturalism.

There are two important, usually interrelated
elements well known in all Garden Design
styles that are equally relevant when designing
with Australian plants. One is the need for
open space, and the other the need for plant
screens, built walls or hedges to divide up the
total space so that the whole area is not seen
at first glance and separate compartments can
be treated in different ways. These screens
also provide a background which can enhance
the values of plants in front of them. However,
it is possible that experts can break the rules in
the appropriate situation — such as with tall
trees funnelling the view to the large water
area and the 'borrowed' landscape.

The need for some open space | believe to be
more fundamental, though the details may
vary. A garden may be a real collector's
paradise, packed with plants from fence to
fence, but with just a narrow access path so
one can only focus on individual plants. In such
a garden any sense of artistry and design is
sacrificed to the needs of the collection and it
ANPSA Garden Design Study Group — Newsletter  NL 133.docx

only succeeds in the absence of an overhead
canopy so that sunlight is available. Many of
our most floriferous plants need sun to flower
properly and staggering of plant heights from
around an open area allows for this and for
plants to be seen and appreciated.

As a garden is a painting in three dimensions,
the best gardens have a balance of clumps
and voids with individual plants in the clumps
chosen for form, foliage and flowers. The void
may even be the space between the canopy of
a tall tree and the ground, or the trees may be
at the heart of a clump of shrubs with open
ground between clumps. Photographs of lovely
English gardens show large open areas with
clipped yew hedges framing the famous mixed
borders set in lawn all fully exposed to the sun.
In Australia our climate demands we really
need patches of shade.

There is currently a reaction against lawns as
ground cover because they are not perceived
as part of the bush, need precious water in
summer and constant mowing. We do need to
look again at what effect we desire in our
gardens. | for one would put shade very high
on the list and with shade, add soft refreshing
greenery to contrast with the glare of the dried
grass in the paddocks or the asphalt and
concrete of our towns.

Grass is a very effective source of greenness
which need not only come as manicured
lawns, and it is good to see the current
experimentation with different ways of using it.
A few clumps of trees and shrubs with a sweep
of rough lawn beneath - | sometimes wonder
why we torture ourselves with more elaborate
effects.
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The extent of the areas needed to properly set
off our plant combinations varies with the sizes
of the plants and the type of garden.

'‘Bush bashing' can be very enjoyable but |
believe to really see the bush, a walk down a
quiet road such as a disused timber track
allows for a better view of the bush as well as
all the colonizing and often colourful plants
found on the verges.

The equivalent in the garden, broad grassy
ways through tall trees allow for vistas to
distant views, as well as easy access and fire
breaks, or lead intriguingly around a corner.

Narrower paths through the massed shrubs
opening here and there to broader spaces fit
the lower growing areas.

While there are various hard surfaces available
for treating open areas in small blocks or close
to the house, for the larger garden grass and
water stand alone. Other prostrate plants
which can be used as ground cover are high in
maintenance, at least during establishment.

Water is a separate topic with a history of use
in gardens as long as the history of gardening,
but modern materials make it more accessible.

While grass is associated with manicured
lawns whose maintenance is a chore, it need
not be so demanding. Microlaena stipoides,
Weeping Grass, has colonised our paddocks
from the bush.
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It thrives in acid soils that develop here,
responds to fertilizer and to any summer rains.
With a bit of judicious help and watering
around the house, we are hoping to develop it
for our lawns. It does need mowing (but not
often) to remove the seedheads, for the seeds
are a menace in clothing, especially socks . It
is low growing, in contrast to Themeda triandra
(Kangaroo Grass), stays green at the base
even in drought but is soft green with watering.

ra 2 NI ) Y )

Microlaena stipoides

We hope to extend it to replace pasture weeds
in the open areas of our garden, together with
a fine-leaved Wallaby Grass (Danthonia sp.)
which survives mowing and trampling. The
Microlaena is a pest in garden beds (another
reason for mowing the seedheads) but | am
hoping that as the shrubs grow they will
suppress it and it can be confined to where it is
wanted without too much effort.

Microlaena stipoides
Come back in ten years’ time and see how
successful we have been; meantime do not

despise lawn grass in large gardens for open
space and as a foil for native plants.
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The MAILBOX

My Special Interests

Suzanne Stevens, Redcliffe, Qld

A big welcome to this new member who is
obviously dedicated to establishing a local
native garden. We look forward to your regular
company at the local Brisbane Garden Design
Study Group meetings.

Suzanne says:

I'm new to native plants but learning fast from
my work in the NPC (Caboolture) community
nursery as well as from their Librarian.

Also, I'm interested in Sensory Garden design
through my (voluntary) environmental ed. work
at CREEC Environment Centre.

Particularly interested at the moment in finding
suggestions on setting up a small backyard
garden with Australian native plants:

So, no tall trees, or plants that will expand in all
directions.

Not concerned about structural changes.

Possum proofing ideas might be helpful though
- are possums scared of static owl effigies?

Our Garden in Transit!

Lawrie Smith, North Lakes, Qld

Carmel and | have reached one of those major
life milestones with both of us now in the
eighties. For all sorts of personal reasons, it is
time for us to move later this year from our
existing lakeside residence to a new home in a
retirement village close to Moreton Bay. The
house plans have been finalised and the slab
is about to be poured! Needless to say, I've
prepared concept plans for the new gardens of
about the same surface area as current. Some
special semi-mature garden specimens have
been transplanted ready for relocation, as they
are too important to leave for others, who may
not understand their significance.
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The following photos show the current
character of sections of the garden, which has
responded quite well over the summer months.
Once the potted specimens have been
removed, many hidden amongst the foliage,

| hope to restore a similar visual quality,
sufficient to impress intending purchasers.

Surprisingly, the surface area of the gardens
on three sides of our new home is
approximately equal to that of the current
perimeter gardens that surround us now! | am
looking forward to continuing to refine the
design, then to implement and progressively
manicure the result.
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The GDSG Newsletter index on the ANPSA
website, is a great way to search out specific
ideas and recommendations offered by
members in relation to garden design over the
years since the first Newsletter in May 1993.
There are many gems of inspiration introduced
by the following excerpts below, that are worth
re-reading, as they are still as relevant today
as they were when first published.

Read the full text for these references, as well
as other articles you find in the GDSG
Newsletter archives on the ANPSA website.

https://anpsa.org.au/newsletter/garden-design-newsletters/

Newsletter #120 August 2022
A Small Garden is still a Garden

Newsletter theme
For many Australians, living in a house on a
small lot, an apartment in a high rise tower, in
a block of flats or a gated community will be a
fact of life as our population expands and
space becomes ever more limited. There is no
doubt we have been spoiled over the past
century to accept that our inalienable right is to
own a sizeable piece of Australia. Those
sylvan times have long gone, and today the
emphasis is on small and crowded.

Newsletter #121 November 2022
My Southern Tablelands Garden

Anne Keaney, Reidsdale NSW
The garden does not feature plants that are
individually beautiful but relies on plants that
look healthy and fit the overall garden design.
The result is that | am increasingly drawing
from a fairly small palate of plants and am
constantly searching for handsome hardy
plants of local provenance, although these are
often hard to source.

‘Terra Australis’ at the National Arboretum

Ros Walcott, Canberra, ACT
Six years ago ANPSA was invited to create a
garden as part of the ‘Gallery of Gardens’ at
the National Arboretum in Canberra. The
garden was opened in November 2018 and
since then has become progressively
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established in conformity with the design
concept. Ros Walcott keeps us informed about
progress in regular reports and photographs,
and her most recent illustrates how well ‘Terra
Australis’ is developing.

Newsletter #122 March 2023
Diversity AND uniformity — though entropy
is winning!

Heather Miles, NSW
| started my native garden about 20 years ago
from scratch, on a bare paddock on the top of
a windy hill in the Hunter Valley. I've gone
through various stages of design, embracing
both diversity and uniformity, but as time goes
on and entropy prevails, | think diversity is
winning!

NSW South Coast — Gardens Visit

Ros Walcott, Canberra
Members of the Canberra GDSG and ANPS
daytime activity group, met together and
visited gardens in Batemans Bay, Burrewarra
Point Reserve and Guerilla Bay. Perfect
weather for a visit to the Eurobodalla Regional
Botanic Gardens, Broulee Bangalay Sand
Forest, and the Big House Garden.

Newsletter #123 July 2023
Focal Points in a Garden

Barbara Buchanan Vic.
On our gardening pilgrimage towards our own
vision of Eden we have progressed through
various stages. Many of us start by wanting to
provide a garden for birds, most of us have a
phase where colour is all, then maybe the
collecting urge takes hold. Whatever our
particular path, sooner or later an awareness
of the role of design creeps in.

Celebrating the first 20 years . . . Mackay
Regional Botanic Gardens

Lawrie Smith, Brisbane Q
It is an understatement to say this dedicated
local community group — SGAP Mackay — has
been simply ‘involved’ with the development of
these Botanic Gardens. Quite simply without
their determination and very willing assistance,
the Botanic Gardens would never have been
commenced. It is obvious that their efforts will
continue to be of immeasurable value and
assistance to Council and to the community.
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Membership Matters Authors Check List

A warm welcome to our new members
We look forward to your active participation in
your study group . . . ..

Jennifer Moffatt, Westlake, QId

Julie Edwards, Richmond, Vic

Rachel Mackie, Armstrong Creek, Qld
Julie Francis, Bundanoon, NSW
Suzanne Stevens, Redcliffe, Qld
Andrew Shields, Curra, Qld

Current membership: 278

Membership of GDSG is free ...

The Garden Design Study Group Newsletter is
now published four times each year in
November, February, May, August . . ..

Newsletters are distributed only by email.

Copy deadline: two weeks before the
publication month, earlier submissions will be
very warmly welcomed by the Editor.

Newsletter Editor: Lawrie Smith AM

38 Sandpiper Avenue NORTH LAKES Q 4509
Phone: 0411 228 900

Email: gdsg@anpsa.org.au

TREASURERS REPORT - January 31, 2026
General account:

Opening balance $2,508.13
Expenses:

Glenda Browne

Indexing 4 issues GDSG $264.00

Income:

----- $0.00
Closing balance $2,244.13
Term Deposit:

Opening balance $27,750.14
interest to 25/1/26 $1,110.01
reinvested @ 4.0% for 12 mths

Closing balance $ 28,860.15

TOTAL ASSETS: $ 31,104.28

Now that the GDSG updated Website is
operational you will find this check list a useful
reference as you write stories or articles about
garden design to be added.

Following these guidelines will ensure that all
the relevant site information accompanies the
text you write. This will ensure readers know
the main physical issues that have influenced
the design of the subject garden, and can
relate it closely to their own local conditions.

Potential site influences:

(Other items of influence may also need to be considered)

Nominate the Newsletter theme, or
alternatively another subject

Topic:

Author: Name and preferred contact details
Site location: Town or city, street address, State

North: Aspect, influence of sun and shade,

microclimate

Climatic Zone: Tropical, sub-tropical, temperate,
mediterranean, arid, etc

Topography: Coastal, riverine, plain, foothills,
tableland, montane, etc

Slopes: Level, gentle slope, steep slope,
undulating,

Soil Profile: Subsoil type & depth; Topsoil type &
depth, pH

Geological: Local rock type: sandstone, limestone,
granite, basalt, other . . .

Drainage: Surface & subsurface; seasonally dry,
occasionally moist, always wet, etc

Environment: Special botanic or ecological site
relationships

Photographs: Send as separate high-resolution
attachments, not embedded in the text -
Maximum resolution 2 - 3 MB; Add a
caption to each photograph if necessary,
or otherwise state No Caption.
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